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public dance dates, the LP gives you your 
chance. The numbers range from tuneful 
ballads such as J/l Wind and Ralph Burns’s 
delightful -Viisty Morning, through Mann 
Albam’s danceable Would He? and By Play, 
and the oldies Hittin’ The Bottle, Sleep and Boo 
Hoo, to the up-tempo Autobahn Blues and the 
familiar Herman flagwaver Wild Apple Honey— 
all played from arrangements in the every- 
day Herman library. 


The recording, though not quite up to 
Capitol’s best (for one thing the bass seems to be 
a little thin), is good. But what makes the 
collection so engaging is (as Ralph Gleason’s 
sleeve note so aptely puts it) “‘ the precision, 
versatility and excitement of a big band that is 
adept, sure of itself, and secure in the know- 
ledge that a major part of its function is to 
reach the audience ”’. 


And its’ all made none the less interesting 
by Mr. Gleason having kindly told us who the 
soloists are in each of the items. 


On the other disc pianist Nat Pierce and 
tenorist Bill Perkins help as the featured soloists 
to make the nostalgic slow blues Long, Long 
Night an acceptable proposition, but the baby 
on the obverse gets an r. and b. kiss that is 
hardly worthy of the Herman outfit. E.J. 


xjJimmy Heyworth and his Astoria 
Orchestra 

*#*#*7 Get A Kick Out Of You (Porter (c) ; 
Ring Went The Strings Of My Heart 
(Hanley) (a); April In Paris (Duke) 
(b); Aren't You Glad Youre You? 
(Van Heusen) 

(Decca EP DFE6250—49s. 33d.) 

(a) (Decca DR19861), (0) (do. DR19862), (c) (do. 
19863), (¢) (do. DR19864)—Heyworth (inr); Jimmy 
Holt, Dave Shand (altos); Frank Timmions (inr) ; 
Alan Hutchinson (bar); Jack Hartley, Johnny 
Shakespeare, Syd Simpson (tpis); Frank Brierley, 
Jack Longworth (imbs); Allan Thacker (pmo); 
Randolph Pilling (bass); Brian Duff (drs). 5/12/1954 
London. 

In a sleeve note so completely missing the 
salient points and so devoid of imagination this 
band is classed as “‘ one of the many compara- 
tively unknown groups which play regularly 
at the less frequented halls’’. There is also an 
indirect reference to a dance band contest 
organised by “one of the leading musical 
papers in Great Britain ’’, but no mention of 
where this band came in it, or even that it 
took part in it. 


Actually the contest was the ‘“ Melody 
Maker”’ All-Britain Dance Band Champion- 
ship for semi-professional bands, the final of 
which this band of Jimmy Heyworth’s from the 
well-known Astoria Ballroom at Rawtenstall 
(Lancs) won after qualifying by winning first 
its district championship and then its area 
final, thus proving itself to be the finest semipro 
band throughout England, Scotland and Wales. 


This EP (for the making of which it employed 
London professionals altoist Dave Shand and 
trumpet player Johnny Shakespeare to replace 
two of its members who were ill at the time of the 
session) adds to its J Get A Kick, which it played 
to win the Championship, and April In Paris, 
both previously issued on Decca F10733, 
reviewed last February, its versions of Aren’t 
You Glad You’re You ? (another of its champion- 
ship test pieces) and Zing Went The Strings Of 
My Heart. 

The by no means unimaginative or ineffective 
arrangements were all scored by members of 
the band. There are one or two spots where 
people don’t hit their notes quite perfectly ; 
but the band plays with confidence, a good 
solid beat and most commendable interpretative 
ability. In fact all round it proves what these 
annual championships have for many years 
proved: that our best semipro combinations 
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can hold their own against many of our best 
professional bands. E. J. 


*Harry James and his Orchestra 

Ultra (James) ; Blues (from “‘An American 
In Paris’’) (Gershwin) ; Mam Bongo 
(Rogers) ; Memphis Blues (Handy) : 
Flight Of The Bumble Bee (Rimsky- 
Korsakov) ; There They Go (James) ; 
Jackpot Blues(Buck Clayton, James); You 
Go To My Head (C. Gillespie, Coots) ; 
Don’t Stop (Conniff, James); Feet 
Draggin? Blues (James); Back Beat 
Boogie ( James) 

(12 in. Philips LP BBL7036—32s. 44d.) 

(Am. Columbia CO48602/C048612 in order of titles as 
listed above)—James (tpt, bongoes in Mam Bongo); 
Francis Polifroni (alto); William Massinghill, 
Musky Ruffo, Herb Steward (nrs); Robert Poland 
(bar); Nick Buono, Arthur De Pew, Everett Mc- 
Donald, Ralph Osborn (pis); Carl Elmer, Lewis 
McCreary, Gene Norton, David Wells (¢mbs) ; Bruce 
MacDonald (fno); Paul Morsey (bass); Jackie 
Mills (drs); Thomas Gumina (in Bumble Bee only) 
(accordion). 25/10/1952, during a one night stand by the 
band at the Aragon Ballroom, Chicago. 

Like the rest of us some swing men die, 
others fade away. But Harry James has yet 
to do either, bless him. In 1952 the now forty 
years old son of a circus band conductor, and 
ex-Benny Goodman cornerman, who became 
one of the world’s most popular bandleaders 
during the war years, was still going strong, and 
this LP consists entirely of recordings made at 
one of his one night stands, at the Aragon 
Ballroom, Chicago, in October, 1952. 


Some of the items—e.g. the jump blues 
There They Go and Shorty Rogers’s Mam Bongo— 
have a somewhat more modern flavour, but 
most of the arrangements and the way they are 
played are not much in advance of those we 
have had previously from Mr. James. But in 
addition to the fact that the only example Mr. 
James gives of his more deplorable extravagances 
is his inevitable Bumble Bee, he manages to 
refrain from his more cloying effusiviness. 


If you like big American band “‘ commercial ”’ 
swing, you could do worse than try this (as it 
is called) “‘ Harry James’ One Night Stand ’’. 

E.J. 


* Jazz Today Unit 
** Operation Jam Session ” 

*** Blues In Threes (Baker) (a); Ballad 
Medley, intro.: On The Alamo (Isham 
Jones) (6); What’s New? (Haggart) 
(b) ; Making Whoopee (Donaldson) (bd) ; 
How Long Has This Been Going On? 
(Gershwin) (6); Sweet And Lovely 
(Arnheim) (5); I’m Beginning To See 
The Light (Hodges, Ellington) - (d). 
(Polygon PA 003, -004) 

(Jazz Today LP JTL1—24s. 64d.) 

(a) (Polygon, no individual masters numbers allocated ) 
—Kenny Baker (leader, tpt); Joe Harriott, Bertie 
King, Bruce Turner (altos); Jimmy Skidmore 
(nr); Harry Klein (bar); Keith Christie (tmbd) ; 
Dill Jones (pno); Cedric West (gtr); Frank Clarke 
(bass); Eric Delaney (drs). 21/2/1955. London. 

(b) (do., do)—Same personnel. 16/3 1955. London. 

Solo sequences: (@) Turner, Harriott, King, 
Jones, Christie, Baker; (b) Skidmore, West, 
Christie, Jones, Klein, Baker. 

Another of Denis Preston’s productions, 
and he calls it ‘‘ Operation Jam Session’’. If 
you think a jam session must be a free-for-all 
tear up you may be a little disappointed. For 
while both the Blues side and the Ballad Medley 
are frees-for-all to the extent that they are 
sequences of improvised solos, everything is as 
restrained and circumspect as an afternoon tea 
at the Vicarage. But even at these affairs the 
conversation can be intelligently interesting 
as well as dulcet toned, and that is what we 
get here. Nobody once raises his voice, let 
alone speaks a word out of place, but most of 
the company has something worth hearing to 
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say and says it in well-chosen words made into 
fluently constructed sentences. 


*Gil Melle Quintet 
**** Time Piece (Melle) ; Lover Man (Ramirez 
Gingersnaps (Melle) ; A Lion Lives Here 
(Melle) ; Spellbound (Rosza, David) ; 
Transition (Melle). (Am. Blue Note 
BNLP-5033A, -5033B) 
(Vogue LP LDE141—27s. 43d.) 

(Am. Blue Note, no individual master numbers avail- 
able)—Melle (tnr); Urbie Green (tmb); Tal Farlow 
(gtr); Clyde Lombardi (bass); Joe Morello (drs). 
March, 1953. U.S.A. 

Insomuch as tenor saxist Gil Melle is named as 
the leader of this quintet, presumably this record 
is intended mainly to feature him. But the 
stars in this interestingly assorted, but not 
always very convincingly presented, collection 
are bassist Clyde Lombardi and drummer Joe 
Morello, as two of the first-rate three-piece 
rhythm team (note there is no piano), and 
trombonist Urbie Green and guitarist Tal 
Farlow as soloists. Green, with his warm tone 
and easy delivery of his prepossessing ideas, is 
excellent throughout, and especially so in his 
feeling conception of Lover Man. Farlow is 
is invariably tasteful and tasty. 


Melle ? Apart from a rather ineffective tone, 
a good enough instrumentalist academically 
speaking, but lacking the inventiveness and 
power to grip of his soloist colleagues on this 
date. As a composer... well perhaps promis- 
ing is the best word. E. J. 


*Modern Jazz Quartet 
***** Diango (Lewis) (a); One Bass Hit 
(Gillespie, Pettiford) (a); Milano (Lewis) 
(a) ; La Ronde: (1) Piano, (2) Bass, (3) 
Vibes, (4) Drums (Lewis) (4). (Am. 
Prestige PRLP-170A, -170B) 
(Esquire LP 20-038—27s. 33d.) 
(a) (Am. Prestige, n> individual master numbers 


available)—John Lewis (pxo); Milt Jackson (v7b) ; 
Percy Heath (bass); Kenny Clarke (drs). 23/12/1954. 
U 


S.A. 
(b) (do., do.)—Same personnel. 9/1/1955. U.S.A. 


Individually the members of this group are 
all familiar to us, for, in addition to having 
been cornermen of Dizzy Gillespie’s orchestra, 
they have been heard separately in numerous 
small combination recordings. But this is the 
first time we have heard them together as the 
Modern Jazz Quartet into which they formed 
themselves not long ago. It was voted America’s 
leading small group in last year’s “* Down 
Beat”? poll, and you will not need to think 
twice to realise why when you hear this LP. 


I warn you it is not for the uninitiated or the 
casual listener. It is perhaps best described as 
chamber music in the jazz idiom. At any rate 
though light in texture it has the intellectual 
quality one usually associates with the term 
chamber music, and to appreciate it one needs 
to listen to it with the same thoughtful care 
that obviously went into its making. But bring 
this to bear, and you will find an artistry in 
both what is done and the way it is done that 
even the better instance of jazz by small 
units can seldom boast. 


Django is, of course, a tribute (by John 
Lewis, the Quartet’s leader) to the late Django 
Reinhardt. Lewis’s La Ronde, originally a 
short item for no particular instrument, has 
here been extended to the length of a suite for 
in turn piano, bass, vibraphone and drums. 
It’s suitability for the purpose is excelled only 
by the performance it gets. 


Incidentally, La Ronde in its original form, 
played by the same group under the name of 
the Milt Jackson Modern Jazz Quartet, 1s 
available on Esquire 10-314. But it was made 
over two years earlier and doés not compare 
with this later version. J. 
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*x** New York Jazz of the Roaring Twenties 
—Red Nichols and Miff Mole ” (LP) 
Memphis Five—/felly Roll 
Blues (Morton (c); The Great White 
Way Blues (Signorelli Napoleon) (a) ; 
Bunch Of Blues (Kelley Wyer) (d) ; 
Shufflin’ Mose (Signorelli Napoleon) (6). 
Red and Miff’s Stompers: Stampede 
(Henderson) (f); Alabama Stomp 
(Johnson) (e) ; Black Bottom (Morton) 
(h) ; Hurrican (Mertz) (g). 
(London AL3514—27s. 34d.). 

(a) (Am. Edison 9077A), (b) (do. 9078B), (c) (do. 
9173B), (d) (do. 9174B)—Phil Napoleon (leader, tpt) ; 
Jimmy Lytell (cit) ; Miff Mole (tmb) ; Frank Signor- 
elli (pno); Jack Roth (drs). Early 1923. New York. 

(e) (do. 11245), (f) (do. 11246), (g) (do. 11291), (%) (do. 
11292)—Red Nichols (cornet) ; iff Mole (tmb) ; 
Jimmy Dorsey (cit, alto); Arthur Schutt (pno0); Vic 
Berton (drs). Early 1927. New York. 

This is one of London’s “ Origins of Jazz ”’ 
Series. Usually it falls to the lot of my associate 
Oliver King to deal with them and I have 
never envied him the job—especially when it 
comes to deciding on the star ratings. For 
should one judge the records on their merit in 
their day, on their likely appeal to those who 
for nostalgic or other more or less personal 
reasons still like the kind of thing whatever it 
may be (New Orleans Dixieland Chicago- 
style or what-have-you jazz) or in the light of 
all the developments that have since taken 
place in jazz ? 

If one takes the latter course there is seldom 
very much to be said in favour. The reproduc- 
tion often leaves much to be desired even when 
treated to the marvels of modern technique, 
and the music is so naive and dated that it is 
only fit for a museum. 

But museum pieces can often be not only 
historically interesting but also quaintly 
entertaining, and this flashback to days, thirty 
years ago now, when Loring “ Red ”’ Nichols 
and Milfred Mole were hailed as two of the 
greatest white exponents of jazz, is certainly 
both. The reproduction has the expected 
woolly, “‘ boxy ’’ tone, but is reasonably distinct, 
and what the bands lacked in the way of (to 
use the word in its more complimentary 
meaning) sophistication they make up for in 
a recognisable sincerity. 


The rating could be anything from one to 
four stars according to one’s likes and tastes, 
so I have taken the easy way out and purposely 
refrained from giving any. E.J. 


%Joe Newman and the Boys In The Band 
****7, Case You Didn't Know (Newman) ; 
These Foolish Things (Maschwitz) ; 
Ain’t It The Truth ? (Newman) ; Jngin’ 
The Ooh (Newman); I’m Confessin’ 
(Neiburg, Dougherty, Reynolds) ; Peter 
Pan (Newman). (Am. Storyville 318A, 


318B) 
(Vogue LP LDE126—27s. 4d.) 

(Am. Storyville, no individual master numbers avail- 
able)—Newman (ipt); Frank Foster (tnr); Frank 
Wess (inr, flute); Charlie Fowlkes (bar); Henry 
Coker (tmb) ; Count Basie (named on label Bill Bailey) 
(pno, organ); Freddie Green (gtr); Ed. Jones (bass) ; 
Gus Johnson (drs). Circa early 1954. U.S.A. 

In case you have not already tumbled to it, 
let me point out that this is, of course, the Basie 
band, presented under Joe Newman’s name 
because at the time Basie was contracted to 
another company. 

I don’t know that it all quite fulfills the 
fabulous claims that have been made for this 
Basie band. Jngin’, 1or instance, has mostly 
good solos, but too many of the twenty 12-bar 
choruses are taken up by the now rather 
out-dated riffing that was so typical of the 
earlier Basie days. 

But generally speaking this is a fine set of 
well-assorted items, in which the Basie well- 
knit ensemble sound and crisply swinging 
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rhythm are by no means lacking. On the home 
ground of their regular and obviously well 
rehearsed band, the soloists are all much better 
than they have been with other groups. Frank 
Wess, whose cooing flute is heard to good 
advantage in many of the numbers, plays 
delightful, lyrical tenor in Foolish Things, which 
is a showcase for him; trombonist Henry 
Cooker is good at all times, and especially so in 
Ain’t It The Truth, in which his relaxed but well- 
conceived and convincing improvisations are 
most pleasurable. And then there is of course 
Joe Newman, one of the most neglected trumpet 
players, but quite a tower of strength here. I 
liked his dry touch of humour in his second 
12 bars in In Case. 

Basie is heard on piano only in some solo 
introductions and the ensemble. But he plays 
a whole chorus on organ in Confessin’. It is the 
most complete and perfect answer to those who 
still think (after listening to those B.B.C. 
organists) that it is not possible to swing on this 
instrument. And it’s mostly just a matter of 


phrasing. 

A word of thanks to Raymond Horricks for 
having told us in a somewhat over long, but 
informative, sleeve note the solo sequences. It is 
especially useful in identifying the tenor 
players. A pity he was not able to give also 
the recording date. E. J. 


*Red Norvo Trio 
**#*** Dancing On The Ceiling (Rodgers) (f) ; 
Lover, Come Back To Me (Romberg) (e) ; 
I Remember You (Mercer, Schertzinger) 
(b) ; Skylark (Carmichael) (c); Good 
Bait (Dameron) (h); Strike Up The 
Band (Gershwin) (g) ; The Spider’s Web 
(Negri) (d); Tenderly (Gross) (a). 
(Am. Decca MG3441, MG3442) 
(Brunswick LP LA8718-—29s. 1d.) 

(a) (Am. Decca L6824)—Norvo (vib); Tal Farlow 
(gtr); Red Mitchell (bass). 1/7/1952. U.S.A. 

(6) (do. L6907), (c) (do. L6908)—Same personnel. 
16/10/1952. U.S.A. 

(d) (do. 84352), (e) (do. 84353), (f) (do. 84354)— 
Norvo (vib); Jimmy Raney (gtr); Mitchell (bass). 
21/4/1953. U.S.A. 

(g) (do. 84376), (h) (do. 84378)—Personnel as for (d). 
24/4/1953. U.S.A. 


*Red Norvo and his Sextet 
*** Rose Room (Hickman, Williams) (bd) ; 
Roses Of Picardy (Weatherly, Wood) 
(a); Blue Rose (Rogers) (c); Rose Of 
The Rio Grande (Gorman) (d) 
(H.M.V. EP 7EG8108—4s. 34d.) 
(a) (Am. Victor E4LB-4504), (b) (do. -4505), (c) (do. 
-4506), (d) (do. -4507)—Norvo (vib); Jimmy Giuffre 
; Shorty Rogers (tpt); Pete Jolly (po); Tal 
Farlow (gtr); Red Callender (bass); Larry Bunker 
(drs). 17/9/1954. U.S.A. 

Some readers will doubtless remember my 
rave in May, 1954, about two Red Norvo 78’s 
(Vogue V2198 and Ve2199). Justified as I 
still think it was, I find this new Brunswick LP 
worth even higher praise. It is notable for the 
same carefully thought out treatments, the same 
immaculate musicianship, the same inventive- 
ness, the same wonderful understanding between 
the musicians that makes them sound like a 
diligently rehearsed group instead of one of 
those haphazardly busking groups that one so 
often gets in the name of small unit jazz, the 
same good taste, and the same power to charm 
one’s senses and grip one’s imagination—but 
all carried to even higher degrees of artistry ! 

With all the items so prepossessing it would 
be both difficult and invidious to select any 
one for special mention. But if I had to do 
this I would pick out Tenderly. It starts with a 
most alluring eight-to-the-bar vamp which 
continues as the background to Norvo’s 
unassuming but delightful solo. The change to 
four-to-the-bar rhythm for Tal Farlow’s solo 
comes as something of a hiatus, but only by 
contrast and does little to mar the appeal of 
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the performance. Throughout the disc the 
recording is excellent. 

By contrast the H.M.V. EP is, despite (or 
perhaps because of!) the larger band, just 
everyday routine stuff that rarely if ever even 
approaches the same class. E. J. 


*Charlie Parker 
** Charlie Parker Memorial Album ” 
*#*#** My Old Flame (Coslow) (i) ; Air Condi- 
tionmg (Big Foot) (Parker) (() ; 
Embraceable You (Gershwin) (f); Bird 
Feathers (Parker) (m) ; Loverman (Ram- 
irez) (a) ; Out Of Nowhere (Green) (j) ; 
Schnourphology (Parker) (g) ; Don’t Blame 
(McHugh) (4) ; Hot Blues (Cool Blues) 
(Parker) (c) ; How Deep Is The Ocean ? 
(Berlin) (n) ; Scrapple From The Apple 
(Parker) (4) ; Dark Shadows (Coleman) 
(V by Earl Coleman) (6) ; Superman 
(Miles Davis) (d) ; All The Things You 
Are (Kern) 
(12 in. Vogue LP LAE12002—4os.) 

(a) (Am. Dial D1022-A)—Parker (alto): Howard 
McGhee (tpt); Jimmy Bunn (pno0) ; Bob Kesterson 
(bass); Roy Porter (drs). 29/7/1946. Hollywood. 

(6) (do. D1052-A)—Parker (alto); Erroll Garner 
(pno); Red Callender (bass); Harold ** Doc ’’ West 
(drs); Earl Coleman (voc). 19/2/1947. Hollywood. 


(c) (do. D1054-A)—Personnel as for (b), minus Coleman. 
Same session. 

(d) (do. D1104-B), (e) (do. D1105-A), (f) (do. D1106-A) 
—Parker (alto); Miles Davis. (tpt): Duke Jordan 
(pno); Tommy Potter (bass); Max Roach (drs). 
28/10/1947. New York. 

_(g) (do. D1111-C), (h) (do. D1118-B), (¢) (do. D1114-A), 
(7) (do. D1115-A), (&) (do. D1116-A)—Personnel as for 
(dZ). 4/11/1947. New York. 

(1) (do. D1151-E), (m) (do. 1154-C), (n) (do. D1156-A) 
—Personnel as for (d), plus J. J. Johnson (tm). 


17/12/1947. New York. 
i (5), (f), (hk), (Rk), (m) Vogue 
E004 ; 


Previous issues: (a), 
LDEO16; (c), (g), (4), (7), (1), (m) do. LD (c), 


(m) V2224; (a), (e) do. LDE006 ; (g), (n) do. V2132. 

This is Vogue’s tribute to Charlie “‘ Bird ”’ 
Parker, and it certainly does the fabulous 
Parker—and us—proud ! 

As its fourteen items have all had previous 
releases here (see foregoing discographical 
details) all Parker enthusiasts will already know 
them, so I need do no more than remind you 
that they are among his most revealing record- 
ings and add that the English Decca engineers 
have managed to improve considerably the 
reproduction of some of those which did not 
seem too well recorded on the 78s. 


This alone would make this LP worth getting, 
even by those who already have some of the 
78 pressings of the performances. But there are 
other reasons, too, for acquiring the album. 
In place of the usual bag-form container, the 
record is in a handsomely produced black and 
gold envelope, which includes, in addition to 
full discographical details, illustrations and a 
separate studio-finished photograph of Bird, the 
most comprehensive stories of his career and 
work ever provided with any artist’s record. 
There are appreciations by Leonard Leather, 
Charles Delaunay and Tony Hall; discourse 
on Parker’s style, his recordings and his place 
in jazz, respectively by Raymond Horrox, Alun 
Morgan and Charles Fox, and, on a large, 
separate card his life story has been written by 
Mike Butcher. 

It all provides a background to Parker that 
will enable you to appreciate and enjoy his 
music to an extent that has probably never 
before been possible, no matter how much you 
may think you already know about it. E.J. 


Don Rendell Quartet 
*** Blow, Mr. Dexter (Rendell) (Vogue 73) 
*** From This Moment On (Porter) (do. 71) 
(Tempo A1r14—5s. 64d.) 

Rendell (inv); Damian Robinson (pno); Sammy 
Stokes (bass); Benny Goodman (drs). 2/5/1955. 
London. 

Not up to the standard of the Don Rendell’s 
reviewed in June. As soloists Rendell and 
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Lake Balaton and Czardas 
The Flying Swallow and Czardas 
Tibor Kunstler and his Gypsy Orchestra 
. MGM.3047 
Czardas Rhapsodie 
Petit Iris Sauvage 
Tibor Kunstler and his Gypsy Orchestra 
MGM.3049 
Debreceni Bokazo and Friss 
Doina Kreutzer-Chiokerly 
Tibor Kunstler and his Gypsy Orchestra 
MGM.3062 


Caballero Samba 
Miguel 
Don Carlos and his Orchestra 
“His Master’s Voice”? GV.226 
Yo me ba—Son 
Lamento Esclavo—Son Rhumba 
Septetto Cavez 
Parlophone MP.141 





Photo: Derek Allen 


TIBOR KUNSTLER 
















ee 


Gelsomina (Valse lente du Film “‘La Strada’) 
La Strada (Bolero-Biguine du film ““La Strada’) 
Franck Pourcel et ses Cordes 
‘“*His Master’s Voice” JOF.104 
Un Jour, tu verras—Chanson 
Les Enfants de Paris—Chanson 
Dany Dauberson avec Roger-Roger et son Orch. 
Parlophone DPP.22 
Retour a2 Montmartre—Chanson 
Complainte de la Butte—Chanson du Film 
“French Cancan”’ 

Cora Vaucaire, Orch. dir. Georges Van Parys 
Parlophone DPP.23 
C’est pour vous 
J’ai trop aimé 
Tino Rossi, Orch. dir. Pierre Spiers 

Phoio : Landseer Columbia DCF.144 


FRANK BARON 





Tika, Tika, Tok 
Oopsa Daisy (Oop-sa-sa) 
Frank Baron and his Band with vocal Quartet 
MGM.3069 
Whistling Bobby 
Oopsa-Daisy (Oop-sa-sa) 
Frank Baron and his Beer Barons 
MGM 3057 
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Pies 


Prov. Patent 
10037/53 





acclaimed by leading experts 
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HI-Fi UNITS 











INCORPORATING THE PATENTED CAMBRIC 
CONE & UNIVERSAL IMPEDANCE SPEECH 
COIL AT 3, 7.5 AND 15 OHMS 


H.F. 1012 10” Die-cast unit, incorporating 12,000 gauss magnet. Hand- 
ling capacity, 10 watts. Frequency response, 30 c.p.s.—14,000 c.p.s. 
Bass resonance, 35 c.p.s. £4 17 6. TAX PAID 


H.F. 812 Die-cast 8” unit, incorporating 12,000 gauss magnet. Handling 
capacity, 5 watts. Frequency response 50 c.p.s.—1I2,000 c.p.s. Bass 
resonance, 65 c.p.s. £4 2 9. TAX PAID 


H.F. 912 9” Die-cast unit, incorporating 12,000 gauss magnet. Handling 
capacity, 7 watts. Frequency response, 40 c.p.s.—13,000 c.p.s. Bass 
resonance, 45 c.p.s. £4 7 3. TAX PAID 


H.F. 1214 (15 ohms only) 12” unit, incorporating 14,000 gauss magnet. 
Handling capacity, 15 watts. Frequency response 25 c.p.s. — 14,000 c.p.s. 
Bass resonance, 39 c.p.s. Diecast chassis £9 15 6. TAX FREE 


Senlorian 


PRESSURE TYPE 
TWEETER UNITS 














Provide outstanding quality of reproduction when used with 
Stentorian 10” or 12” Hi-fi units. Speech coil of aluminium wire, 
wound on aluminium former which is rigidly fixed to an aluminium 
diaphragm. Speech coil and diaphragm situated at the rear of magnet 
centre pole hollowed out to form the commencement of the Horn, in 
the centre of which is the phase equalizer. 


T.10 Speech coil impedance: 15 or 30 ohms. Response: 2,000/ T.12 Speech coil impedance: 15 ohms. Response: 3,000/ 


14,000 c.p.s. Flux density: 14,000 gauss. Power handling 17,000 c.p.s. Flux density: 16,000 gauss. Power Handling 
capacity: 5 watts. Dispersion angle 90°. Dimensions: 44” capacity: 15 watts. Dispersion Angle 90°. Dimensions: 
long (exclusive of terminals). Distance between fixing 62” long (exclusive of terminals). Distance between fixing 
holes: 24” and I}” PRICE £4.4.0 holes: 4” and 2” PRICE £12.12.0 





WH 


iTetue ry 





A suitable cross-over network at 30/- is available. 
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REALISTIC COST * 





THE WBI2 
HIGH FIDELI 





AMPLIFIER 


TY 





‘Thirty years’ manufacturing experi- 
ence of sound reproduction equipment 
is embodied in the development of this 
amplifier —the technical details will 
satisfy the most critical user. Employ- 
ing the most recently developed valves, 
it has a low noise input circuit, feeding 
the double triode phase splitter, and a 
push-pull output stage, ultra - linear 
connected, using a specially designed 
Whiteley Output Transformer. 25 db negative 
feed back is applied over the main amplifier. 
Switched pick-up matching is incorporated 
in an extremely flexible, compact and easily 
mounted pre-amplifier tone control unit. Both 
units are attractively styled and finished in 
hammered gold. 


This equipment, when used in conjunction 


with Stentorian Speakers, provides most out- 
standing reproduction. 


N. E W! An outstanding addition to 


the Whiteley range of High Fidelity equip- 
ment is the new F.M. Tuner, designed to 
take full advantage of the V.H.F. trans- 
missions with their extended frequency 
range and absence of background and noise. 


Attractively styled, it 1s tunable 
to cover present and proposed frequencies, 
and will operate efficiently with any good 
quality audio amplifier — particularly the 
W.B.12, which was designed with ample 
Spare power for this purpose. 

Maximum freedom from fre- 
quency drift has been ensured by the use 
of temperature-compensated circuits, while 





MAIN AMPLIFIER 


Power Output 12 watts 

Distortion 400 c/s 0.2% 1,000c¢/s 0.12% 
Frequency Response +.15 db 20-20,000 c/s 
Negative Feedback 25db 

Hum and Noise —80 db relative to [OW 
Output Tappings 3-4 ohms and 15 ohms 


VALVES 


GZ.:32 2 X EL.84 2 X ECC.83 
Power Supply for 
feeder available 6.3V, 1.5A, 50mA at 300V 











Price £25 
complete 


SPECIFICATION 


CONTROL UNIT 


Input Sensitivity for |OW 5SOmV 
Hum and Noise relative to |OW 
—72 db 
Bass Control Continuously variable from 
+11 db to —I1 db at 30c/s 
Treble Control Continuously variable from 
+10db to —I0 db at I0Kc/s 


Switched Input for Radio Feeder, Pickup and 
Tape 





EASILY 

ASSEMBLED 

BASS REFLE X 
CONSOLE CABINET 


This very attractive cabinet in highly 
polished walnut veneer is specially de- 
signed for use with Stentorian 10” or 12” 
units. Takes only a few minutes to 
assemble, the only tool required being a 
screwdriver. The sub-baffle has additional 
provision for Tweeter Unit if required. 
Size: 32 in. x 22 in. x 16in. Supplied 
packed flat, complete with screws. 

£10. 10 0 


CORNER CONSOLE CABINET for 
use with 8” HI-FI Cambric Cone Unit. 
£5 10 0 





tuning is simple and positive, aided by the 











tuning indicator 


* See and hear them on Stand 25 at the Radio Show: 
alternatively, they may be heard at our London Office (109 
MANSFIELD-NOTTS Kingsway, W.C.2) any Saturday from 9 a.m. to noon. 
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IN Your HOME 


fHE TRIX 1.41 HOME MUSIC AMPLIFIER 


Just what you have been waiting for . . 
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. an amplifier giving real fidelity of 
















performance without being extravagantly priced. This most striking addition 
to the TRIX range combines fidelity of reproduction with ample power for 
home requirements. Independent Bass and Treble tone controls, together 
with the mains switch and indicator lamp, are fitted to the separate control 








pickup, and speaker out-put 
tappings for 15 and 3 ohms are 
incorporated. For the critical 
enthusiast this is the ideal 
amplifier of remarkable value. 









EARLS COURT 
Aug 24-Sept 3 





NUMBER 


Trixette Portable Gramophones---— 


Model A410. In attractively styled cabinet, available 
in several colours. GARRARD record-changer RCI 10. 
GC2 crystal pickup giving exceptionally level response. 
Elliptical speaker and adequate baffle for quality 
reproduction. PRICE (Tax paid) 25 gns. 


| 
: 
7 Model ASI1. Fitted with extended response amplifier, 
| 
[ 
| 





Bass and Treble tone controls to give outstanding 
reproduction. GARRARD RCIII changer. 

PRICE (Tax paid) 32 gns. 
Model A380. Fitted with GARRARD RC80 record 
changer also available and in great demand for export. 


panel. High and low gain inputs, for use on all types of 























Please ask for 
further particulars 
of the 
TRIXETTE range 
of gramophones 











THE TRIX ELECTRICAL COMPANY LTD. | 


MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.| 
Telephone : MUSeum 5817 Telegrams : TRIXADIO, WESDO LONDON 
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pianist Damian Robinson are almost (though 
not quite) as good. But neither the same care 
nor ingenuity has been put into routining the 
numbers. Also one misses in this Quartet the 
wonderful treatments that were possible with, 
and such features of, the Rendell Sextet on 
Tempo EXAr2. 

It is surprising to see Rendell accredited as 
the composer of Blow, Mr. Dexter, for actually 
it was Dexter Gordon who conceived this 
number. 


*Don Rendell-Bobby Jaspar Combo 
A Long Way From Home (Amram) ; 
Olympia (Christian Chevalier) ; Pot Luck 


(Mandell): Dave's Blues (Amram) ; 
King Fish (Holman); Thou Swell 
(Rodgers). (French Vogue MSq21, 
MS422) 


(Vogue LP LDE144—27s. 44d.) 

(French Vogue, no individual master numbers avail- 
able)—Rendell, Jaspar (inrs); Dave Amram (French 
horn); Maurice Vandair (pno); Sacha Distel (gir) ; 
Guy Pedersen (bass); Mac-Kac (drs). 17/3/1955. 
Paris. 

This session took place in Paris, where Don 
Rendell had been with the Tony Crombie 
orchestra taking part in a concert staged at the 
Olympia Theatre by the owners of the French 
magazine “‘ Le Jazz Hot” to celebrate the 
publication’s twentieth anniversary. 

On the whole the results are disappointing. 
Continental tenor saxist Bobby Jaspar fails 
to match Rendell’s warmth, and his excessively 
“ cool” style palls after a while. Dave Amram 
struggles manfully with his French horn, but 
cannot make it sound flexible enough for good 
jazz solos. The treatments of the numbers are 
better than average, and in Olympia Christian 
Chevalier shows that he can write a good melody. 
But in striving too hard for that Nirvana of 
all modernists, a new sound, the French 
modernists seem to be in danger of losing many 
of the basic essentials of jazz. It is to Rendell’s 
credit that he stands out as the one really 
swinging performer in this group. 

The label accredits Thou Swell to Stan Getz. 
It was, of course, written by Richard ~— 


*xFats Sadi Combo 
*#*% Sadisme (Boland) ; Sweet Feeling (Michelot) ; 


Thanks A Million (Whitton); Big 
Balcony (Jaspar); Karin (Boitel) ; 
Laguna Leop (Laguna); Ad Libitum 


(Boland) ; Ridin’ High (Porter). 
(French Vogue MS323, MS324) 
(Vogue LP LDE133—27s. 44d.) 

(French Vogue, no individual master numbers avail- 
able) —Sadi (vib) ; Bobby Jaspar (nr) ; Jean Aldegon 
(bass-clt) ; Roger Guerin (tpt,tuba) ; Maurice Vandair 
(pno); Jean-Marie Ingrand (bass); Jean-Louis 
Viale (drs). 1954. Paris. 

We have heard Belgian (now resident in 
France) vibraphonist Fats Sadi in the Bobby 
Jaspar Vogue LP LDEo41, but this marks his 
début with a group led by himself and in which 
he has the lion’s share as a soloist. 

In a collection of well assorted tunes he shows 
up as a swinging player who owes something 
to Lionel Hampton, but still has ideas and a 
style of his own. His ability to improvise 
effectively at the slower tempi is notably reflected 
in the charming ballad Karin and Francy 
Boland’s graceful Ad Libitum, and he really 
jumps in the up-tempo Sadisme. 

The supporting cast also does well, both as an 
ensemble and solowise. Bobby Jaspar has several 
spots in which the more emotional Sadi seems 
to have inspired him to play with more heart 
than has usually been noticeable in his often 
over “cool” delivery, and Vandair also 
provides some attractive moments. 

The recording is excellent—the best I have 
ever heard from a French studio ! E. J. 
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*Ronnie Scott Quintet 
***Fidelius (Feldman) (a) ; Don’t Tuke Your 
Love From Me (Nemo) (a) ; They Can’t 
Convince Me (Fisher, Roberts) ()) ; 
Short Circuit (Shaw) (6) 
(Esquire EP EP65—13s. 11d.) 

(a) (Esquire EEP-707), (b) (do. -708)—Scott (tnr) ; 
Henry Shaw (tpt); Victor Feldman (pno); Lennie 
Bush (bass); Phil Seamen (drs). 9/3/1955. London. 

A good release from Scott. Fidelius is a blues 
type theme and everyone sounds very relaxed. 
Don’t Take Your Love From Me, more recently 
recorded by Johnnie Ray, is a good number and 
the musicians make a good job of it. Henry 
Shaw is fast developing into one of our most 
promising modern trumpeters and he sounds 
very much more at ease here than he has done 
previously. For once the rhythm section is 
reasonably subdued and as a result gives a 
much better backing. J. 


Eric Silk and his Southern Jazz Band 
***Chasin’ The Ace (Littlejohns) (Esquire 


740 2). 
**Tiger Rag (La Rocca) (do. 742-2). 
(Esquire 10-443—6s. 114d.). 

Silk (bj0); Don Simmons (cit); Dennis Field, 
Alan Littlejohns (tts); Ken Shepherd (imb); Peter 
Rees (pno) ; Lester Roberts (bass) ; Tony Budd (drs). 
7/4/1955. London. 

If there is one thing jazz does not need it is 
another Jiger Rag. Still less do we need one by 
local lads who, for all their enthusiasm (which 
is in itself commendable) do not achieve that 
relaxed sound that can be achieved by British 
bands. The ensemble sound is sour, the tempo 
is too fast, the drums too prominent. I’m not 
saying that the O.D.J.B. said all there was to say 
about Tiger Rag in their record forty years ago ; 
but I am saying (with Louis Armstrong in his 
new book Satchmo) that it’s still the best. There 
is no harm in trying to say a little more provided 
you know whai to say and how to say it. I’m 
not sure that this band does either. 

The other side is better. It has the merit of 
being an original number, albeit cast immutably 
in the Lu Watters mould. It also sounds more 
relaxed. What a pity we had to go on safari 
again on the reverse ! O.K. 


*Bessie Smith 
*“* The Bessie Smith Story—Vol. 2 ”’ 
**** Weeping Willow Blues (Carter) (a) ; Fazzbo 
Brown From Memphis Town (Brooks) 
(6); The Gin House Blues (Troy, 
Fletcher Henderson) (c) ; Poor Man’s 
Blues (Smith) (d); Me And My Gin 
(Burke) (e) ; Nobody Knows You When 
You’re Down And Out (Cox) (f) ; Gimme 
A Pig foot (Wilson) (J) ; e For 
A Buggy Ride (Wilson) (k); Do Your 
Duty (Wilson) (i): I’m Down In The 
Dumps (Wilson (1); Black Mountain 
Blues (Trad.) (h); New Orleans Hop 
Scop Blues (Thomas) (g) 
(12 in. Philips LP BBL7020—32s. 43d.) 

Bessie Smith (blues singer) acc. by: 

(a) (Am. Columbia 140062)—Joe Smith (cornet) ; 
Charlie Green (tmb); Fletcher Henderson (pno). 
26/9/1924. U.S.A. 

(b) (do. 141819), (c) (do. 141820)—Buster Bailey 
(clt); Henderson (pmo). 18/3/1926. U.S.A. 

(d) (do. 146895)—Ernest ‘‘ Sticky ’’. Elliott, Bob 
Fuller (sazxes) ;-Joe Williams (tmb); Porter Grainger 
(pno). 24/8/1928. U.S.A. 

(e) (do. 146897)—Williams (tmb); Grainger (pno). 
25/8/1928. U.S.A. 

(f) (do. 148534)—Ed. Allen (cornet); Clarence 
+ a eae (pno); Cyrus St. Clair (tuba). 25/5/1929. 


(g) (do. 150132)—Garvin Bushell (cit); Louis 
Bacon (tpt); Charlie Green (tmb); Williams (po). 
27/3/1930. U.S.A. ; 

(h) (do. 150658 )—Unidentified tpt ; possibly Williams 
(pno). 22/7/1930. U.S.A. 

(t) (do. 152577), (%) (do. 152579), (1) (do. 152580)— 
Chu Berry (inr); rankie Newton (tft); Jack 


Teagarden (tmb); Buck Washington (pxo); Bobby 
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Johnson (gir) ; Billy Taylor (bass). 24/11/1983. U.S.A. 

(7) (do. 152578)—Personnel as for (i), plus Benny 
Goodman (cit). Same session. 

Previous issues (fdeleted): (a) Parlophone R2479t 
(f) do. R2481, with Backwater Blues; (i) and (I) do. 
R1793¢ ; (7) and (k) do. R2146+¢. 

Philips’s second symposium of the art of 
Bessie Smith, and again a splendid one. 

If I had to select any single item it would be 
the ironical, pleading Poor Man’s Blues. But 
that is purely personal choice. Each one has 
something about which one can say “ this is 
masterly”’, and the collection as a whole 
reveals completely the true feeling for the folk 
music we know as the blues and explains con- 
vincingly how it is that Bessie Smith is regarded, 
to this very day, as the greatest exponent of it 
of them all. 

The American Columbia engineers have done 
a fine job in making even the over thirty years 
old, pre-electric items distinct. -K. 

P.S.—By the time you are reading this there 
should be yet a third volume of this “ Bessie 
Smith Story ”’ available. I hope to review it 
next month. 


* Joe Venuti 
*** Doin’ Things (Venuti, Lang) (a); Wild 
Cat (Venuti, Lang) (6); You Can't 
Cheat A Cheater (Napoleon, Signorelli, 
Dorsey) (d); Getting Hot (Napoleon, 
Signorelli) 
(H.M.V. EP 7EG8109—o9s. 34d.) 

(a2) (Am. Victor 45812), (b) (do. 45813)—Venuti (vin) ; 
Frank Signorelli (pno); Ed Lang (gtr). 21/6/1928 
New York. 

(c) (do. 53506), (d) (do. 53508)—Phil Napoleon’s 
Emperors: Napoleon (tpt); Venuti (vin); Jimmy 
Dorsey (alto, clt); Tom Dorsey (tmb); Signorelli 
(pno); Lang (tnr); Ted Napoleon (drs). May, 1929 


New York. 
Previous issues (both deleted): (c) H.M.V. B4890 ; 


(d) do. BD120. 

Note : (6) should not be confused with the version by 
Venuti and Lang on now deleted Parlophone R3330. 

Here’s some more music of the New York 
school, late ’twenties. Not so potently nostalgic 
as the aforementioned Red and Miff record, 
but still excellent listening if you’re looking for 
unexcelled technique—especially in the Venuti- 
Lang partnership that was then in its heyday. 

The Napoleon sides are a little too sleek, too 
salon-stvle and not saloon-style enough, for 
me. But as easy-on-the-ear music they are 
hard to beat. I wouldn’t want too much of it, 
but I can take any amount of Lang. 


Alex Welsh and his Dixielanders 
*** Eccentric (Robinson) (Decca DR20535) 
***]°// Build A Stairway To Paradise (Gershwin) 
(do. DR20531) 
(Decca 78 F10538 ; 45 45F10538—5s.) 

Welsh (tpt); Archie Semple (cit); Roy Crimmins 
(tmb); Fred Hunt (p10); Nigel Sinclair (gir); Tom 
Page (bass); Lennie Hastings (drs). 13/4/1955. 
London. 

Just two more British revivalist sides of no 
special merit beyond the fact that everyone 
seems to be trying not to copy the Muggsy 
Spanier Eccentric and to use some new material 
in the 1922 Gershwin tune verso. The band 
sounds harsh and is not quite relaxed enough, 
but these are not insuperable faults, and there 
is no doubt that the right ideas are very much 
there. O.K. 


*xTommy Whittle Quintet 
Ten Bar Gait (Whittle) (a) ; The Finisher 
(Whittle (d) 
(Esquire EP EP67—13s. 11d.) 

(a) (Esquire EEP-711), (0) (do. -712)—Whittle (tnr) ; 
Harry Klein (bar); Dill Jones (pno); Joe Muddel 
(bass); Eddie Taylor (drs, maraccas). 22/3/1955 
London. 

This is the first Whittle Quintet EP and it is 
unfortunate that the themes are rather weak. 
The leader solos well enough, but both Klein 
and Dill Jones have been better represented on 
record. E. J. 
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TECHNICAL REPORTS 


By P. WILSON, MA. 


The Tannoy High-Fidelity Ensemble 


Price : s. d. 

15in. dual concentric speaker and 
cross-over - - -. 35 12 O 
12in. ditto - - -- 29 5 O 

Autograph Enclosure with 15in. 
speaker .. - _ .. 140 O O 

G.R.F. enclosure with  15in. 
speaker .. - Ke -- 99 15 O 
Autograph pre-amplifier (> @ 
Power amplifier .. - -. 32 0 O 
Variluctance pickup: cartridge... 16 0 10 
arm - «= Ow 


On more than one occasion in the past year 
I have referred to my visits to the Tannoy 
laboratories at Upper Norwood and to the way 
in which, piece by piece, a complete transducer 
system has been built up. To say that I have 
been impressed by the thoroughness with which 
alternatives have been examined, developed and 
then, maybe, cast aside for something better, 
would be just a modest understatement. 


Having known Guy Fountain for nearly 
30 years, I was not surprised when he told me, 
with his characteristic emphasis, that having 
started in this high-fidelity business he did not 
propose to let his people rest until they had 
produced a complete reproducing system that 
could be accepted as second to none in the 
world. 


It seems that having established the name 
Tannoy as meaning “‘ Loud Hailer ”’ in all the 
public services, and having allied it to public 
speaking by the installations in the Houses of 
Parliament, here and abroad, he is now intent 
on giving it a new meaning of “‘ Sweet singer ”’ 
in the home as well. 


This has involved quite a different technique. 
For public address work electro-acoustic 
efficiency is what matters most. The frequency 
range can be very restricted and the inter- 
modulation and harmonic distortion can be as 
high as 10 per cent without becoming objection- 
able. In high-fidelity work, on the other hand, 
the efficiency need not be high, but the frequency 
range must be long and smooth and the 
distortion products should be very low— 
certainly not more than 2 per cent over all, and 
even as low as 0.01 per cent in some parts of the 
apparatus. 


I know of no laboratory where this specialised 
technique has been more assiduously developed. 
The team of workers have achieved a skill 
that 1 often marvel at. And they are pre- 
eminently realists. 


The first achievement was the dual con- 
centric speaker unit. It was not the first of its 
type, but it is the only one, so far as I know, in 
which the flared low frequency cone has been 
designed to act as part of the horn for the H.F. 
unit ; and this has enabled a lower cross-over 
frequency to be used. When one remembers 
that the response from most 12 in. cones (even 
flared ones) breaks up into pronounced peaks 
and troughs at about 3,000 c/s, one can appre- 
ciate the advantage of having the cross-over to 
the H.F. unit at a point below 2,000 c/s. (With 
a 15 1n. unit the break-up is at a lower frequency 
and the cross-over should be correspondingly 
lower.) So it was distinctly useful to have the 
cross-overs for the Tannoy 12 in. and 15 in. 
units at 1,700 c/s and 1,000 c/s respectively ; to 
this, 1 am sure, one may largely attribute the 
smoothness of the response of both units and 
the absence of stridency in them. 


The next significant achievement was the 
Guy Fountain “Autograph” Enclosure. Again, 
it was not the first successful rear-loading 
enclosure to be designed: my first experience 
of one designed by Norman Mordaunt was at a 
B.S.R.A. demonstration by Harold Leak some 
seven or eight years ago ; and I had knowledge, 
too, of the American designs such as the 
Klipsch and Jensen. But when I heard the 
Autograph for the first time I felt sure that it 
was the best yet ; it was expensive, of course, 
and I thought that it could do with a somewhat 
deeper bass response, but there was no doubt 
about the thrill. Then a couple of months ago 
I heard its younger brother, the G.R.F. 
Enclosure. It was only the prototype and was 
still in the white, but I have since confirmed my 
first impressions that within its power handling 
capacity it is every bit as good as the Auto- 
graph and actually goes a little deeper in the 
scale. Considering its size, I think this is an 
achievement of which Tannoy have every 
reason to be proud. 


After the enclosure came the amplifier and 
pre-amplifier. I actually saw (and heard) the 
prototypes when I was first introduced to the 
Autograph Enclosure and was not a little 
impressed with the generosity in the design. 
The pre-amplifier had control settings to cope 
accurately with all types of records made during 
the past 50 years as well as with the more 
recent standards. Thus, the selector switch 
could be set so as to give a level response from 
20 c/s to 20,000 c/s from microphone, radio or 
tape, or from the following types of record: 
Brit 1 (E.M.I.), Brit 2 (Decca), Columbia 
(U.S.A.), allat 78 r.p.m. ; or from R.C.A. (old) 
at 78, 45 and 33} r.p.m. ; or Columbia (U.S.A.), 
A.E.S., N.A.B., or the recent N.A.R.T.B./ 
R.I.A.A. standard for LP. Then there are 
treble and bass cut and lift controls, each from 
+12 db to —12 db at 10,000 c/s and 40 c/s 
respectively ; a steep cut treble filter with 
infinitely variable slope from 6 db per octave to 
go db per octave at either g kc, 5 kc or 4 kc, and 
a rumble filter of 30 db per octave at 20 c/s. 
And, of course, there is a continuously variable 
volume control. 


The power amplifier has no special novelties 
of design: its push-pull output stage uses 
triode-coupled valves and the circuit is one 
which years of experience have shown to be 
exceptionally stable and reliable. The rated 
power is no more than 12 watts, but that output 
can be obtained with less than 0.1 per cent total 
distortion right throughout the scale from 20 c/s 
to 20,000 c/s, and with an output damping 
factor of 40. 


In a report last month I commented on the 
necessity for an amplifier to have a good 
*‘ overload factor’’ (and incidentally made a 
“* gaffe’? by implying that EL37 valves give 
a smaller output than KT66’s, whereas I 
should rather have stressed the conditions of 
use). Well, for stability and generous overload 
factor this Tannoy power amplifier is as_good as 
any I have come across commercially. It bears 
a remarkable similarity in this respect to the 
Expert ‘‘ Master’ amplifier which I reviewed 
over 12 months ago, and like that amplifier it 
has a remarkably massive output transformer 
of generous design. 


When I had the amplifier and pre-amplifier 
at home for test last April I put it through all 
the tricks I know. I put in square waves and 
multiple sine waves at various frequencies ; I 
tested for intermodulation and for signs of 
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instability ; I played records of all kinds. My 
only criticism, if it is a criticism, was that its 
margins of safety are perhaps larger than one 
would have thought necessary ; and that on the 
pre-amplifier I think I would have preferred to 
have the rumble filter at 30 c/s instead of at 
20 c/s (and even that hardly matters if one uses a 
good transcription motor). 


Lastly, there is now the variable reluctance 
pickup (with diamond styli) mounted on a 
special BJ arm. In fundamental principle of 
design it closely resembles the Goldring 500 
and all the nice things I had to say about the 
latter apply equally to the Tannoy. But there 
is a difference, which may be of importance, in 
the way the cantilever operating the stylus is 
disposed between the pole-pieces. The Goldring 
had no constraints or damping control at the 
stylus end and depended for its avoidance of 
non-linear distortion (which causes severe 
intermodulation) on the unusually large 
magnetic gaps. In the Tannoy the gaps are 
smaller, but there is a damping pad behind the 
stylus. This serves the double purpose of keeping 
the cantilever armature central and of damping 
the H.F. resonance just at the point where 
damping is most effective. So long as it remains 
** put ’’ exactly as assembled it can thus be a 
great advantage, particularly as it can also 
guarantee that the stylus enters the groove 
squarely (and what is the use of paying special 
attention to the grinding of the stylus is you 
cannot guarantee that it will not be used 
askew ?). But if the damping material were to 
be displaced in use then all sort of non-linear, 
intermodulation products could ensue. This, 
incidentally, is the principal disability of most 
variable reluctance pickups that I have yet seen. 
It means, of course, that they must be treated as 
delicate scientific instruments and periodically 
examined for adjustment. 


I did not have the Tannoy on test long enough 
to be able to give a final verdict about its long- 
term stability. I hope to go into that later when 
I have built up my own equipment again in a 
new home. All I can say is that these points 
have clearly been borne in mind in the details 
of design (even to the use of the B.J. arm) and 
that during my fortnight of use, intermodulation 
was quite low and the frequency response flat 
and without appreciable resonance peaks well 
up to 15,000 c/s. So as to give the pickup as 
gruelling a test as I could devise in the period 
available, I deliberately chose to concentrate 
most of my playing on the inner grooves of 
difficult records, i.e. where the amplitudes and 
curvatures are relatively great. At such places 
even a slightly stiff horizontal or vertical bearing 
in the carrying arm, or an assymmetry in a 
stylus mounting, will either cause the stylus to 
stick in or jump a groove, or at the least give a 
distinctly audible edge to the reproduction (an 
intermodulation effect which is easily recog- 
nisable). I had no complaints. 


Is the Tannoy ensemble now complete ? I 
cannot tell. It is certainly a very fine range with 
no weak link. Perhaps we shall have a tape 
recorder coming along ? 





Wharfedale in New York 


A representative of the Wharfedale Wireless 
Works is now in New York making arrange- 
ments for a lecture-demonstration, on the same 
lines as those held in the Royal Festival Hall, 
to take place in the Carnegie Hall on Sunday 
afternoon, gth October. As before Mr. P. 
Walker of the Acoustical Manufacturing 
Company will collaborate with Mr. G. A. 
Briggs whilst the special recordings for the 
demonstration will be made by Capitol 
Records Inc. 
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Compacl Concole 


with an impressive performance 








This is the 327RG—a new addition to the 
Ferguson value-for-money range of radio- 
grams. And what a fine Ferguson it is! A hand- 
some, compact, 3-wave 3-speed console with 
an impressive performance on radio and re- 
} cords. 


J ~~ 


FERGUSON moon. 327RG AG ens 


TAX PAID 
for operation on AC mains only 


5-valve 3-waveband superhet. 3-speed auto- 
changer with turnover crystal head for standard 
or L.P. records. External speaker sockets with 
muting switch for internal 8” P.M. moving coil 
speaker. Handsome console cabinet of figured 
walnut veneers lined with a contrasting light 
wood. 
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Visit us at Stand No. 14 National Radio Show Aug. 23 - Sept. 3 
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OTereloeaets hak. 


Europe’s largest Manufacturers 
of 


HIGH FIDELITY 
LOUDSPEAKERS 


PRESENT 





at the 


National Radio Show, Earls Court 


23rd AUGUST - 3rd SEPTEMBER 1955 


DEMONSTRATIONS 


of 
their latest developments 


Also on view is a selection from the Commercial Range 





“Every good set has a Goodmans Speaker” 





a To: GOODMANS INDUSTRIES LTD., 
Radio Show Demonstrations AION WORKS, WHEAT, ROK. 


Make the most of a unique opportunity by seeing and 
hearing the Goodmans Axiom 80 and other Axiom and 
Audiom Loudspeakers at the Radio Show. Admission NAME 
will be by ticket only. Write for them today for yourself 
and your friends. 


Piemee GORE GB..ccrces. 060% tickets for Demonstration 


ee ee 





Daily at 12-1-2.30-4-5-6-7-8-9 p.m. Make sure of your G/8/55 
seat—post the coupon now ! 








GOODMANS INDUSTRIES LTD >: AXIOM WORKS > WEMBLEY : MIDDX : Telephone: WEMbley 1200 
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|AXIOM 38O 


The most sought - after 








_ Loudspeaker on 


both sides of the Atlantic 





Demonstrated on stand 20 





for the first time 


in Great Britain 


AAIOM SO 


0 GCODMANS INDUSTRIES LTD AXIOM WORKS > WEMBLEY : MIDDX : Telephone: WEMbley 1200 
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bring 3-d to tape 


recording... 


Why I bought a Grundig... 


If I explain that there were fifty-two and nine-twelfths reasons why I bought 
a Grundig you'll understand that it isn’t a coincidence that I shall be fifty- 
three in three months time. In fact I’ve got to the age where it seems to me 
that being a serious music lover ought to be a simple affair. 

I look at my Grundig, I switch on and I’m surrounded with music 
wy three speakers—three-dimensional reproduction they call it—just like 
that. 

I have to chuckle when I think of the early days. You see, music lovers 
like me are half technicians too. In the pre-electric recording days we used 
to build enormous and complicated acoustic speakers to get the most out 
of the old soundbox and good reproduction was a matter of loyalty rather 
than fidelity. 

And then more recently it was pickups and thorn needles and then 
sapphires and speakers set in solid concrete and wires and more wires. 

And the silly thing was that I hardly ever got around to hearing music. 
Nothing was ever quite finished. Ask my wife. She had to dust the place. 

Then one day I saw a Grundig ‘ Specialist’ in the local dealers. I 
asked for a demonstration. Listening to music on a ‘ Specialist ’ is delight- 
fully uncomplicated. In fact, in a moment of shattering honesty I had to 
admit that it was a lot better than my own set-up. I could hear the instruments 
separately, they were full and round, there wasn’t any “ tizz”’ on the violins. 

It seemed to me to be the nearest to living sound outside the concert 
hall that I had ever been—or ever shall be, for that matter. 

That’s why I bought a Grundig. 


Model TK820/3D 


Plus microphone from 63 gns 


Attractive H.P. Terms 


ett fe 





Write for this Folder 
to GRUNDIG (Gt. Britain) Led. 
Dept. G, 39/41 New Oxford St., 
London, W.C.!. 


(Electronics Division, Gas Puri- 
fication & Chemical Co. Ltd.) 


Please send me a copy of 





| your informative folder on 


the TK820/3D tape recorder 


| and its useful accessories. 





does. for 


faigwe 


recording 
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The Grundig Tape Recorder, Model TK819 
(Price 95 gns.) 
Specification : 
Twin track, with track change without spool 
reversal. 
Tape speeds: 74 in./sec. and 3? in./sec. 
Playing time (with 1,200 ft. spools): 2 X 30 
mins at 7} in. 2 X 60 mins. at 3 in. 
Frequency range: 40—14,000 c/s at 7% in. 
(+ 3db). 50—9,000 c/s at 3# in. (+ 3 db). 
Automatic stop at end of spool. 
Fast wind and re-wind in approx. 2 mins. 
Precision place indicator. 
Recording level meter by magic eye. 
Compensated tone control for bass and treble. 
Input connections for microphone, radio, 
telephone adaptor, gramophone pickup. 


Output connections for external speaker, and 
for external amplifier, remote control mixer 
unit, or headphones. 

Recording sense: Top track, left to right 
(British and U.S. Standard); bottom 
track, right to left. 

Output: 443 watts. 


Valves used (Mullard): EF86, ECC8r, 
EL84, EL42 (oscillator), EM71 (magic 
eye) ; two bridge type metal rectifiers ; 
one half-wave metal rectifier (for peak level 
meter). . 

Hum level: Adjusted by hum-bucking coils 
to not more than —40 db at either speed. 

Modulation level: Adjusted to give harmonic 
distortion at 5% (+ 1%) at maximum 
modulation. 

Wow and flutter: Less than + 0.3% at 74 
in./sec. and + 0.5% at 3% in./sec. 

Cabinet dimensions: 17in. by 16}4in. by g}in. 

Weight: 46 lbs. 

This recorder has the most convenient and 
reliable tape deck that I have yet seen. Not 
only is it operated by push-button controls, but 
it records and plays back with the tape running 
from left to right on one track and from right 
to left on the other. There is thus no need to 
reverse the spools to change from one track to 
the other. This means that one is saved that 
fumbling rush to change over when one has 
come to the end of the tape in the middle of a 
recording. I call it a “‘ fumbling rush ” because 
even I, who by now am more or less accustomed 
to the change-over, find myself getting tangled 
up On occasions with the threading of the tape. 
_ Now a 1,200 ft. spool of tape lasts for approx- 
imately 30 minutes at a speed of 7} in./sec., and 
this is insufficient for a single act of most operas 
or for some symphonies and concertos. In 
recording music, therefore, one usually has to 
change over in a hurry and because of this I 
have often missed a section of a work in my 
recordings. 


With the TK819 the change over is unhurried 
and takes only about 2} seconds and one can 
usually find a suitable interval for that. It is 
performed by the simple operation of pressing 
down a different “‘ track ” button. 

As is usual nowadays, the depressing of the 
“record” button brings the “ erase”? head 
into operation as well as the “ record ”’ head. 
This, of course, is a practical necessity since it is 
essential to clean all previous recording from 
the tape before a new recording is made. But 
ithas one danger: it was so easy on some of the 
early designs of tape deck to run the machine 
at “‘ record”? when one wanted to play back, 
and the result was tragedy. I blush to think 
of the number of times I have obliterated a 
recording instead of playing it back ! 

When “ record ”’ and “ play back ” are con- 
trolled by different push buttons, as here, there 
is a physical protection against such fatuity, and 
this protection is increased in the TK819 by the 
Provision of a small red button which has to be 
depressed before the “ record ”’ button can be 
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operated: one has to stop and think twice 
before one can make a mistake. Even that, by 
itself, is not enough to make the operation fool- 
proof. I know because I was the fool and fell 
into a grievous error. I understand that since I 
informed the makers of this possibility, the later 
models of the TK819 have incorporated an 
additional locking device to safeguard them 
against even my involved type of foolishness. 
But since many of my readers will have the 
earlier model, I think it would be well to 
describe the trap and how to avoid it. You will 
see that it is inherent in all reversal systems, and 
not merely in the TK819. 

Consider the following sequence of events in 
the recording, say, of an opera. The first act has 
lasted 40 minutes and one has recorded it on 
track 1 and the beginning of track 2. There is 
then, of course, a pause between the first and 
second acts and one stops the machine and 
proceeds to have a cup of tea or a smoke. When 
the second act is due one goes hastily, it may be, 
to start the recording again and presses the 
track 1 button. The result is that one obliterates 
part of the recording of the first act and sub- 
stitutes a bit of the second ! 

Obviously what one needs is some means of 
avoiding the attraction of track 1 button when 
one has started to use track 2, and vice versa. 
A locking device for the “‘ track” buttons is 
therefore required as well as for the “‘ record ”’ 
button. Since that was hardly possible in my 
case I devised the alternative of making a little 
cap of red plastic which I could slip over the 
track 1 button when it was out of action. So 
simple and so effective ! 

With this additional precaution, the Grundig 
Tape deck is as near foolproof as one could 
wish ; and it is so comfortable to operate. I 
like the provision of the small ‘“‘ temporary 
stop’ button as well as the larger, irrevocable 
stop bar; there are so many occasions when 
one wishes to hold up the operation of the 
machine for a second or two without having to 
go through the routine of a re-start. I like, too, 
the cueing device in the form of a little clock. 
It is reasonably accurate, too. If one sets the 
two hands at 12 o’clock when starting the tape 
one can be certain that the same passage of the 
recording, or what is more important the same 
interval between two recordings, will be 
reached at, say, 4.27 whether the tape is 
playing at normal speed or whether one has 
used the fast wind. This has always been one 
of the bugbears of tape machines (other than 
the clock system on the E.M.I. Professional 
Recorders). Usually one is expected to be 
content with a scale on the tape deck which 
indicates the diameter of the spool of tape 
which has still to be wound off or on. That is 
only effective with one particular make of spool 
(it clearly depends on the diameter of the inner 
hub) and is not accurate enough even there. 
Some day, pe: haps, we may get a standardised 
diameter on all hubs, but up to now there has 
been a wide variation. A standardised method of 
fixing the end of the tape to the inner hub is also 
required ; I hate having to slip the end through 
a vertical slot in the hub and then having to 
fiddle with it whilst turning the spool. The 
simplest device I know is the German method 
used on the Grundig spools ; the method used 
on the French spools of the Ferrograph is also 
effective, but not quite so easy. 

The speed of fast wind and re-wind on the 
TK819g is slower than on a number of other 
machines on the British market and I find it 
more comfortable in consequence. Indeed, I 
give the Grundig top marks for all its mechanical 
operations. In this respect, and for its “ pre- 
sentation ’’ as one may describe the effect of its 
appearance, I regard it as well ahead of -all 
others at present available in this country. I 
have heard some criticism because it only uses 
one motor for all its operations, whereas most 
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good British models use three. But that motor 
is most ingeniously designed to give maximum 
consistency and uniformity of speed with a 
minimum of weight and during the whole of 
the six months or so that I had a TK81g at my 
home, it never gave the slightest trouble, either 
from “ wow” or “ flutter”? or anything else. 
The only fault I ever had was a squeak between 
pressure pad and tape and this was easily put 
right by cleaning the pad (and the magnetic 
heads) with a soft brush. 

On the electrical side, my report is not so 
favourable. I feel, for example, that an instru- 
ment of this calibre should have independent 
bass and treble controls: I found some difficulty 
in assessing exactly what the tone control was 
actually doing at particular settings. This 
should not be in a de luxe instrument. Then, 
too, I much prefer to have a peak level meter 
rather than a magic eye to indicate recording 
level, and particularly one that is calibrated : 
this, of course, is hardly a criticism so much as a 
personal preference. What was more serious 
was that the hum level in the particular 
instrument that I had seemed to be on the high 
side. I am aware, of course, of the difficulty of 
reducing the hum level in a compact tape 
recorde= of this kind, but I am certain that a 
large part of the value of a recording of music 
is lost if the hum is audible at ordinary (male, 
not female) listening volume. 

At first, I was unable to confirm by ear that 
the frequency range was as given in the 
specification. Of course, I did not expect to get 
a level acoustic response from as low as 50 C/s 
to as high as 14,000 c/s from the small internal 
loudspeaker. I always regard the internal loud- 
speaker of a transportable tape recorder (or 
radio) as a monitor only. If it gives a pleasantly 
balanced response, so much the better ; but it 
would be idle to expect as long and smooth a 
range as one gets from a high quality, multiple 
loudspeaker assembly ; otherwise, why does 
anyone bother to make, or spend money on, 
the latter ? But I did expect to get the required 
range when I connected my own loudspeaker 
system to the extension speaker socket. I was 
disappointed ; and, later, my actual measure- 
ments at this socket gave confirmation of a 
falling treble and a falling bass. 

Then I started to study the service manual 
carefully. It is one of the best I have seen: 
precise, clear and comprehensive. I soon 
learned that to get the best out of the recorder 
one had to use the input socket labelled 
‘* Diode ” for recording and then, when playing 
back, to take the output from the socket 
Output II to my gramophone pre-amplifier and 
amplifier (I actually used a Pamphonic 1002). 

With this arrangement (and with the tone 
control set at mid-position, so that bass and 
treble control had to be adjusted on the pre- 
amplifier) I found that I could readily obtain 
the quality I had been looking for; and the 
hum level was reduced, so that one could really 
appreciate the bass in the recording. 

I concluded that one ought not to trust the 
output transformer and internal loudspeaker if 
first class results are aimed at. And this, of 
course, I ought to have realised to start with 
in view of the spatial limitations, without all the 
heartburning through which I went to establish 
the point in practice. But I do not regret my 
extended trial in the least, for it did show the 
way, both in recording and playback, to secure 
those results ; and I hope, in consequence, that 
this report of mine will give many owners a new 
interest in their TK819. 

I should add two further comments. For 
direct speech recording I found the 3% in./sec. 
speed entirely adequate, especially when using 
the Grundig ribbon microphone. This speed 
was also suitable for recording dance music or 
light orchestral music which I used for a party 
last Christmas. Indeed, I found it necessary 
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to use the higher speed only for special record- 
ings. Relatively, therefore, I regard the 
outstanding characteristic of the TK819 
(apart, that is, from its convenience of handling) 
as the quality achieved at this low speed. 

I have nothing but appreciation for the 
ribbon microphone. It is convenient, robust 
and practical for everyday use, of excellent 
quality and relatively inexpensive (12 gns.). 





NOVICE CORNER 


Record Characteristics 


In the days of acoustical recording there was 
no attempt to define the frequency response of 
either recording or reproducing apparatus. 
The whole thing was purely empirical. Each 
recording engineer had his own pet diaphragm 
and cutters and he varied them according to the 
type of music he was recording. If he had been 
prompted (or competent) to think out what 
sort of response characteristic the recording 
should have to produce a recognisable quality 
of reproduction through an acoustic gramo- 
phone, he would have aimed at what is now 
known as “ constant velocity ’’ recording. But 
the analysis of the various possibilities was not 
carried out until 1924 when the telephone 
engineers at the Bell Telephone Laboratories 
got to work. So we had to be content with hit 
and miss methods. The “ experts”’ of those 
days would have declared, I suppose, that 
recording was an “ art’’ and not a “ science ”’ 
—or perhaps a little bit of both. But it comes 
to the same thing. 

Nowadays, the whole business has gone past 
the stage of being a science and become a 
technology. I understand, indeed, that the 
“pure ’”’ scientists have even come to refer 
scornfully to electronics and acoustics as just 
“plumbing ’”’. The detailed analysis that has 
been carried out in the past 30 years has not 
only shown what the desirable characteristics 
are in recording and how to achieve them ; it 
has also enabled positive and definite conclu- 
sions to be reached about the most satisfactory 
shape of recording tool and therefore of groove 
cross-section and stylus shape. Incidentally, 
the latter has proved to be exactly the opposite 
of what was claimed to be correct in the preface 
to the H.M.V. record catalogue of 1915 ! 

It is now known that there are three funda- 


mental recording characteristics, namely, 
“constant amplitude’’, “‘ constant velocity ”’ 
and “constant acceleration’’; but of these 


only the first two are of practical use and 
various combinations of them are employed. 

It would be boring, I fancy, if I were to 
enlarge on the reasons for these terms, but it is 
necessary even for a novice to understand what 
the effects are if only in order to make intelligent 
use of his pickup and tone controls. 

Constant velocity recording is still the basis 
of standard 78 r.p.m. records because that is 
what is needed to give a good response from an 
acoustic gramophone and there must be 
millions of those in use in various parts of the 
world. It is also the characteristic that gives 
a level response through an (ideal) electro- 
magnetic pickup. Under it the frequency 
excursions are progressively restricted as we go 
up the scale so as to keep the radial velocity of 
the cutting tool (and of the stylus) the same. 
This limits the curvature of the groove for high 
notes and therefore enables the notes to be 
picked up more effectively by a stylus of finite 
dimensions. But it also means, per contra, that 
the amplitude of bass notes will be progressively 
larger as we go down the scale, and this in its 
turn imposes other tracking difficulties upon the 
stylus, as well as limiting the possible spacing 
between successive grooves. 

' So, in practice, the recording in the bass of 
standard 78 r.p.m. records was contrived to fall 
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off below about 400 c/s and to become what is 
known as “constant amplitude ’’ recording. 
To compensate for this an emphasis of bass is 
required in a pre-amplifier. 

When Decca introduced ffrr a further modi- 
fication was made to the recording characteristic, 
namely, a pre-emphasis of the frequencies from 
about 6,000 c/s to 10,000 c/s. The recording 
was in effect made to follow a constant ampli- 
tude law for the high frequencies as well. This 
gave an added brilliance in acoustic reproduc- 
tion, but could be compensated in electrical 
reproduction by a suitable attenuation circuit 
which at the same time attenuated the surface 
noise which had a substantial component in 
that frequency range. (This particular com- 
ponent, by the way, has a sort of “ fish-frying ”’ 
quality.) 

But long before that a strong plea was made 
in these pages, and in the k on “ Acoustic 
Gramophones and Electrical Reproducers”’, 
for a constant amplitude system of recording 
which would permit of closer groove spacing 
and greater surface noise attenuation. Such a 
system was actually adopted by Mr. P. A. G. 
Voigt when he was chief recording engineer of 
Edison Bell. But it was not until the advent of 
Vinylite Long Playing records that this system 
came to be fully exploited, and by then it was 
possible to have a slower playing speed as well. 


Under the constant amplitude system the 
radial frequency excursions are constant for a 
given loudness of input throughout the musical 
scale. To get equality of output from such a 
recording a constant amplitude pickup would 
be required. That, theoretically and apart 
from mechanical resonances in transmission, is 
what a crystal pickup or a ceramic pickup is. 
So in playback from such a pickup from a 
constant amplitude recording no frequency 
compensation would be required in the pre- 
amplifier. With constant velocity pickups, 
such as the moving coil or variable reluctance 
types, however, a boost is required from the 
pre-amplifier in the bass and an attenua‘ion in 
the treble. 


Since the advent of LP records various com- 
promises between constant velocity and constant 
amplitude recording characteristics have been 
adopted by different recording companies. A 
characteristic approximating to constant ampli- 
tude was wanted but compromise was found to 
be desirable, partly because the _ electro- 
magnetic recording cutters are essentially 
velocity sensitive, and partly as a concession to 
the problems of pickup design. All the 
favoured recording curves have an essentially 
constant velocity range in the middle register 
between about 500 c/s and about 2,000 c/s. 
Below and above that range a constant ampli- 
tude curve is followed. At the two extremes, 
however, below 100 c/s and above 10,000 c/s, 
the curve is flattened off again to limit the 
amplitude in the bass and the curvature in the 
treble. 

It is not difficult to achieve a curve of this 
sort in recording or to compensate for it in the 
pre-amplifier by skilful use of capacitances and 
resistances. The trouble has been that until 
recently there has been no general agreement 
about the precise location of the “ turn-over ”’ 
from the middle register to the bass or the 
** roll-off ’’ in the treble ; or about the precise 
slope of the rise and fall in the two constant 
amplitude portions. E.M.I. had one curve, 
and Decca another; in America there were 
different curves for R.C.A. (old and new) for 
Columbia, for the Audio Engineering Society 
and for the broadcast engineers. At last, 
general agreement seems to be well on the way 
to realisation on a curve known as the R.I.A.A. 
or N.A.R.T.B. which is not substantially 
different from that hitherto used by Decca. 

That agreement, however, will not alter the 
fact that over the past 5 years differing standards 
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have been in use and in strictness we should use 
different compensations for different makes. 
The next instalment in this serial story will 
therefore discuss how the problem can be 
simplified so that in practice reasonably 
accurate compensation can be obtained without 
undue proliferation of controls. 





Correction—Armstrong A1o Amplifier 


In the Specification to the Report on the 
A1o (June) the power supply provided for 
a radio tuner was wrongly stated. It should 
have been 35 ma. at 320 volts and 2 amps at 
6.3 volts. It may also be added that current 
models of the pre-amplifier have 6 filter positions 
the additional one being a “ presence ”’ lift. 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


78 R.P.M. Recordings 


May an old subscriber who has graduated 
from the Edison exhibition days but has not yet 
arrived at LPs endorse your correspondent’s 
plea for the issue of at least a few worth while 
“* 48”? records? The Companies we have 
supported over a long period owe a duty to 
their old customers to see that they are not 
neglected. 

Formerly I could be relied upon to buy upon 
an average three to four records a month. I 
have not bought a single record for close upon 
a year. There must be quite a number of people 
like myself who still rely upon 78 recordings— 
not necessarily through sheer obstinacy but 
because we simply cannot afford to scrap a 
large library of records built up over the years. 
So even upon purely commercial grounds is it 
wise of the Companies to ignore us ? 

King’s Sutton. R. E. Coxon. 


I read with great interest your interesting 
editorial in the June issue of THE GRAMOPHONE, 
particularly the section dealing with 78s and 
LPs. 


I have been collecting for several years, and 
have amassed a substantial library of 78s, which 
I dearly love. When the first issue of LPs was 
released I became tense with anxiety, fearing 
(what many collectors still feel) the inevitable 
fate of so many cherished and revered master- 
pieces in the 78 world. 

But my fears were unfounded, as it did not 
take me long for to realise that LPs were being 
turned out to meet the requirements of those 
who liked to have their music played without 
so many breaks—without surface noises, and 
whose records must be unbreakable. When it 
came to hearing Great Music (Vocal Music, 
particularly) they simply ignored the sources 
where it could be found. 

. Need I expatiate on this theme—must I 
search for disciples—or is there a battle existing 
in the minds of those who, when purchasing 
records, feel they ought to have 78s, but choose 
LPs because its the fashion and because it’s 
technically a superior product over the latter. 

To-day, of course, there is no choice, owing to 
the heavy deletion made on 78s but I wonder 
if the choice were still available—how many 
would accept the 78s ? 

I’ll stick to my “ Rigoletto” with all the 
changing over, as long as I have Borgioli and 
Straccini singing for me. My “‘ Don Pasquale” 
won’t mind the intervals between the change 
overs either, as long as Schipa sings the role 
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And with Pertile as Rhadames—Dal 
Monte as Butterfly—Pagliughi as Lucia—Gran- 


for me. 


forte as lago . . . I shall remain content with 
the small disadvantages, and listen passionately 
to an era of singing which is rapidly dying 
out. 

Edinburgh. ARMANDO MARGIOTTA. 

I am glad our Editor would like to hear from 
some of the 78s, and as a reader and occasional 
contributor over the past thirty years I will try 
to express myself briefly. 

Whilst fully acknowledging the technical 
wonders of the long playing disc, I cordially 
agree with Sir Compton’s comments on voice 
and style which are often lacking in these new 
recordings, and I deplore the wholesale with- 
drawal of so many worth-while 78s. No one will 
deny the convenience of LP for major works and 
opera, but surely the gramophone’s purpose 
should be educational rather than non-stop 
entertainment. I know the changing of a disc 
every four minutes or so is a bore, but it does 
keep one’s attention fixed. Do the LP advocates 
sit with rapt attention for 25 minutes enjoying 
every note, or do they wander about, or worse 
still read a book and have the music as a back- 
ground ? 

As a business man with limited time for the 
gramophone, I chiefly enjoy an hour of varied 
short items by the finest singers, orchestras, or 
instrumentalists, and prefer such to one of my 
albums of concertos or symphonies. In place 
of these the new process offers such abominations 
as eight assorted operatic arias, out of which 
one probably detests four, or several waltzes 
strung together, each probably enjoyable alone 
but unbearable en masse . 

Last but not least is the snag that to obtain 
one side of a 12-inch LP one must often pay 
18s. 3d. for the unwanted reverse. In the case 
of the 78s one cheerfully sacrificed a few 
shillings for the superfluous, but must think 
twice when the as. 6d. or 3s. jumps to 18s. 3d. 

So I take comfort from my acquisitions of 
78s since electrical recording arrived, and 
remain one of your old-fashioned addicts. 

Northampton. L. J. THompson. 


Bruno Walter 78s 


The series of recordings made by Bruno 
Walter and the Vienna Philharmonic Orchestra 
for H.M.V., for the most part during 1934-39, 
have been diminishing steadily since the end of 
the war, and the deletions this January have 
almost put an end to them. This is indeed a 
pity as the interpretations and fine orchestral 
playing in most of them are not likely to be 
replaced. Also, they were excellent by pre-war 
standards, technically. 

In view of all this, could not the best of them 
be transferred to LP ? I think H.M.V. should 
be urged to do this. We have already seen how 
successful such transfers of pre-war recordings 
can be—the H.M.V. Glyndebourne “ Don 
Giovanni ” was a 1936 recording first reviewed 
in 1937. Also, this sort of thing has been done 
in America with success. 

Surely these wonderful recordings are not 
going to become “ collectors’ pieces ’’ and so be 
unobtainable to ordinary people . 

Those I particularly suggest for transfer are : 
Beethoven: Symphony No. 6 in F, Op. 68, 

DB3051-5. 

Brahms Sym. No. 1 in C minor, DB3277-81. 
Brahms: Sym. No. 3 in F, DB2933-36. 
Schubert: Sym. No. 8 in B minor, DB2937-39. 
Haydn: Sym. No. 100 in G, DB3421-23. 
Mozart: Sym. No. 41 in C, DB3428-31. 
ozart: “ Eine Kleine Nachtmusik ”’, 

DB3075-76. 

Wagner: “ Siegfried Idyll ’*, DB2634-5. 

These would form a worthy tribute to both 
orchestra and conductor. 


W. Kirby, Cheshire. J. G. Smcocx. 
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Torelli ‘* Concerti Grossi, Op. 8”’ 


I always read with interest the articles you 
publish concerning the records of the Editions 
de l’Oiseau-Lyre. Sound adverse comment is 
particularly valuable as it draws the editor’s 
attention to possible improvements. I cannot, 
however, regard in this light the article in 
your July number on my recently issued 
Torelli’s Twelve Concerti Grossi, Op. 8. 


This article attacks a group of artists who 
have worked hard and consistently well over a 
number of years as the Ensemble Orchestral 
de l’Oiseau-Lyre. This is not a haphazard 
formation, but a permanent chamber orchestra 
composed of leading musicians who rehearse 
very frequently and, apart from their recordings, 
give concerts internationally. Your journal 
describes them as “a mixed bunch”. The 
soloists Georges Alés, Roger Albin and Ruggero 
Gerlin are widely accepted as instrumentalists 
of the first rank. Your journal classes them as 
“ three also-rans”’. The long-standing mutual 
confidence between myself and my artists is 
such that I should not let these statements pass. 


The most surprising feature of the article is 
its general tone. Its metaphors drawn from the 
race-course, such expressions as “the nadir 
of musical ignorance ”’, “‘ sad and humiliating ”’, 
“‘ careless, furtive and self-conscious’? seem 
foreign to the pages of your carefully written 
journal. Your contributor, in a programme note, 
said that Torelli is ‘“‘a master in his own 
right’? and “ as much an adornment of the 
musical history of Bologna as Scarlatti is of 
Naples’; of the Concerti Grossi he wrote that 
they “‘ would have served to perpetuate the 
name of Torelli even if all else had been lost ”’. 
It is strange that he should now say that the 
same Opus 8 is “‘ not great music’. 

The whole article is in the worst possible ad 
hominem style drawn out ad nauseam. 

Editions de l’Oiseau-Lyr: , 

Les Remparts, 


Monaco. Louise B. M. DveEr. 


We hope that Mrs. Dyer will not take our 
critic’s severe remarks about the Torelli discs 
as casting any reflection on the fine work she 
has done and is doing for music, which is 
evident for all to see and hear in the splendid 
editions of works by various composers and 
schools, she has published and the many records 
she has issued,a number of which our critic 
has praised in these columns. 

It is, of course, open to anyone to question 
Denis Stevens’s judgments, and we shall be glad 
to print any correspondence on the subject. 

(Music Ep.) 


Attempted Arson ? 


It was good to read in your June Editorial 
that we may expect more correspondence in 
the future, for this is the only part of your 
admirable paper which has declined in quantity 
and quality through the years. 

To-day, we are so preoccupied with the 
technical side that we almost tend to forget 
that the whole business is a means to an end, 
viz. the appreciation of music. 

When I first began to read THE GRAMOPHONE 
about 1944, there was a wonderful avalanche 
of letters for and against Delius, which appeared 
to go on for several months. The most notable 
** free for all’? in recent years, the Caruso v. 
Gigli controversy, was a very polite discussion 
by comparison. 

Incidentally, I wonder in what proportions 
the Delius lovers and haters would line up 
to-day ? Dare I put a match to the powder 
keg by saying that I think his stock has slumped 
during the last eleven years and that his 
reputation rests to-day on his short pieces only. 

Harold Wood, Essex. J. H. Martin. 
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La Forza del Destino 


I would like to endorse the remarks of your 
correspondent “ P.H.-W” in the June issue 
relating to Columbia’s recording of Verdi’s 
‘‘ La Forza del Destino.” It is a truly wonderful 
performance by first-rate artists. Such a 
recording has been long overdue. Although 
Carlo Tagliabue’s Don Carlo is not up to the 
standard of Tito Gobbi, he does well enough, 
and Mme. Callas—one can only say—is her 
usual superb self. 

If there is any criticism it has nothing to do 
with the recording, but rather with the way in 
which such a masterpiece is put on to the 
market. The discs themselves seem so much 
more flimsy than previous issues, so much so 
that if one plays the second disc on top of the 
first, even a lightweight pickup tends to cause 
the second disc to slip on the first and thus 
turn the tenor into a bass! 


Secondly, why be so cheeseparing with the 
sleeves ? Again, in previous operatic issues 
the story of the opera has been printed on the 
back of the sleeve. This is of inestimable 
value to a person who is hearing the opera for 
the first time, and would surely not cost a lot 
more. 

Thirdly, why leave off “‘ Side 1,” “‘ Side 2,” 
etc. from the centre of the discs ? 

This used to be printed in bold type on all 
issues of more than one disc, and saved one the 
annoyance of having to study each disc closely 
in order to prevent putting one on in its 
wrong sequence. 

For the average man in the street, such 
a recording, with purchase tax, is expensive 
enough, and it would be nice to feel that we 
were getting value for money, through the 
inclusion by all the large gramophone com- 
panies, of all these small points and niceties 
which tend to make good listening ! 

Ashford, Mx. F. L. From. 


Israel Philharmonic Orchestra 


In my article on the Israel Philharmonic 
Orchestra in the May issue I gave “ Tent of the 
Lord” as the English translation of “ Ohel 
Shem ’’, the name of the synagogue in which the 
orchestra gives its Tel-Aviv concerts; your 
readers may be interested in some information 
that has come my way from Mr. E. Goldberg of 
Haifa. He says that the Hebrew name actually 
means “ Tent of Shem” and has its origin in 
Genesis (Ch. 9, verse 27)—‘‘ God shall enlarge 
Japhet, and he shall dwell in the tents of Shem’. 
In the incorrect translation that I used—and 
that has been used by other writers concerning 
the I.P.0.—the biblical “‘Shem” has been 
confused with the composite ‘ Hashem” 
(literally ‘“‘The Name’’) of a later period, 
sometimes used by religious Jews as a term of 
indirect reference to the Deity. 

Mr. Goldberg has also pointed out that 
Ansermet has never appeared as guest con- 
ductor of the Israel Philharmonic; by some 
unfortunate mixing of notes I included his name 
among those who conducted the orchestra 
during the 1946-48 period. 


Leeds, 6. Joszrpu E. Ports. 


Tchaikovsky’s 5th Symphony 

Sir Malcolm Sargent’s cuts in the finale of 
this symphony have intrigued me for some time, 
and now in his letter he states that the composer 
himself gave suitable instructions. 

As far as I am aware no other conductor 
makes these cuts. 

May I suggest that Sir Malcolm arranges for 
Tchaikovsky’s letter to be published (if possible) 
so that all future performances of this symphony 
are correct. 


London, W.4. R. G. JOHNSON. 
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Le Sacre du Printemps 


Although we have five LP versions of 
Stravinsky’s “‘ Le Sacre ’’ from which to choose, 
none of them is wholly satisfactory, and this 
seems most odd, when we consider that another 
huge score exists only in two discs and both of 
them are successful. 

This work is Holst’s ** Planets ’? and I wonder 
if the success of these two discs can coincide 
with the fact that they are British recordings ? 

Markevitch’s “‘ Le Sacre’”’ for H.M.V. is a 
British disc of course, but this was one of 
E.M.I.’s first issues of LP and has been super- 
seded by the two fairly recent issues of the work, 
both of which hail from across the Atalantic. 

Steinberg’s disc is almost first-class, until we 
compare his “ timps’’ with those of Dorati’s. 
On the other hand, Dorati’s brass and wind are 
nothing like as impressive as those of Steinberg. 

Ansermet’s disc seems out of perspective, 
when for instance the heavy repeated chords 
on strings punctuated by short blasts from the 
horns, near the beginning of the work give one 
the impression that he is standing next to the 
conductor. Yet near the end of the work 
(“‘ Ritual of the Ancestors’’) we seem to be 
right at the back or on our way out of the hall ! 
Percussion is weak too, and this conductor who is 
honoured for his interpretations of Stravinsky’s 
works, seems to give a very pedestrian account 
of the thrilling score. 

When we come to the composer’s own 
recording, we find a tremendously vital per- 
formance, in a devitalised recording. 

Come on, Philips, Nixa, DGG, etc; the 
stakes are high and the race is yet to be won ! 

London, N.5. BryYAN GRay. 


The Foolish Virgins 


A.P. asks about the music of the de Valois 
ballet, “‘ The Wise and the Foolish Virgins ”’ 
of 1933. If it is the one I saw at Sadler’s Wells 
about that time, the music was by Atterberg 
(of Schubert Centenary fame), and the title 
was, I am almost sure, “‘ The Foolish Virgins ”’ 
(in Swedish something like “De Favitska 
Jufrurna’’). 

May I congratulate R.F. (or more probably 
the compositor) on inventing the word 
““viscious’’? As regards the critics in 
** Heldenleben,’’ I would call attention to 
Bernard Shore’s description (in “‘ The Orchestra 
Speaks ’’) of Mengelberg rehearsing the work. 

Chorley Wood, Herts. 

Rosert AnGus LEwis. 


Tape Speed 


My friend Percy Wilson may like to know 
that there are a number of methods in current 
use for determiring tape speed (see Technical 
Talk, May, 1955). 

These include, as he suggests, stroboscopic 
markings on the capstan drive, so-called “tiger 
tape ’’ having striped marks on the base of the 
tape, and, already available in the U.S.A., test 
tapes containing “ blip ”’ signals at one second 
intervals with a background signal of 440 c-s, 
actually recorded from WWY, tne Bureau of 
Standards Official Station. 

One of the neatest devices I have seen for 
checking tape speed was a small multi-strobo- 
scopic gadget that was simply pressed against 
the tape drive mechanism of a reconder to give 
a speed indication. Due to Mr. C. L. Appleby, 
now ir Australia, this device was shown at the 
British Sound Recording Association Exhibition 
a few years ago. Such a device might find a 
market if developed commercially. 

Torquay. DonaLp W. ALDovs. 


Note by P.W. I was referring, of course, to 


_methods generally available. Special laboratory 
devices are of no use to the ordinary man. I 
myself have an American test tape. 
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Light Music 


Writing in the Radio Times, Alan Frank asks, 
where is the present-day equivalent of such 
first-class light music as—of its day—was Eine 
kleine Nachtmusik? Looking through the 
catalogues I feel moved to reply that, wherever 
else it may be, most of it is certainly not on 
gramophone records ; I can think of no con- 
vincing reason, for instance, for the complete 
absence on LP of any of the works of Ermanno 
Wolf-Ferrari, or for the lack of a recording— 
at any speed—of Sullivan’s overture Di Ballo. 
Even—on a different plane—Lionel Monkton’s 
“Country Girl’? might never have been 
written as far as the recording companies are 
concerned. I wonder, too, if they have ever 
heard of Rosse’s “‘ Monsieur Beaucaire ”’ ? 

Surely, now that we have ten “‘ Pathetique’s’’, 
ten ‘‘Unfinished’s’’, ten ‘“‘Eroica’s’’ (at my last 
counting), and so on, Decca, E.M.I., or 
Philips could spare us a little more music “ in 
lighter vein’’. “‘ Pineapple Poll’’ is excellent 
entertainment—would that we were given much 


more like it. 
Bristol. A. D. Farr. 


Dinu Lipatti 


I have recently written to the Columbia 
Company, suggesting that Dinu Lipatti’s 
records of Chopin’s B minor sonata should be 
transferred to a 10-inch LP and that his per- 
formances of Bach’s Chorale preludes “ Ich 
ruf’? zu Dir’’ and *“‘ Nun Komm der Heiden 
Heiland ”’ should be coupled with his rendering 
of Chopin’s Barcarolle on an EP. I wonder if 
there are any of your readers, also admirers of 
Lipatti’s art, who would care to support this 
suggestion and possibly write to Columbia 
notifying their agreement with it ? 

Sevenoaks. KerrH T. FAGAN. 


Peter Grimes 


There must be many people besides myself 
waiting, with rapidly dwindling patience, for a 
full-scale recording of Britten’s ‘‘ Peter Grimes ”’. 
It is surely a fantastic state of affairs that this, 
one of the major landmarks of twentieth-century 
music, should go unrecorded except for four 
short (brilliantly done) extracts, while other, 
and frequently lesser, works are available in 
duplicate, triplicate and even more numerous 
versions. 


Is there still no whisper of a possible record- 
ing—with, best of all, the original cast ? 
Watford, Herts. IvAN. BUTLER. 


Sir Arnold Bax 


There is now a new generation of gramophone 
enthusiasts who have never heard of the 
Sibelius Society, or the Delius Society or the 
Mahler Society. To-day, there is no difficulty 
in obtaining records of the music of these 
composers. Some people may well suppose that 
the Societies helped considerably to popularise 
their works, yet there is another composer, 
Vaughan Williams, all of whose symphonies 
are available to-day although his work never 
received the benefit of Society recording in the 
days when his music was unpopular. 


I remember the first performance of Vaughan 
Williams’ F Minor Symphony at Queen’s Hall 
in 1935, and at that time he and Arnold Bax 
were about neck-and-neck in the field of 
contemporary British music. The symphonies 
of both these composers I found equally enthral- 
ling. I wanted to become familiar with each of 
them, but my enthusiasm, unfortunately, was 
not shared by the majority of concertgoers. 

I am glad that Vaughan Williams is now 
acclaimed everywhere as a great composer, but 
why have we never been given a chance to get 
to know the worth of Arnold Bax ? I can never 





August, 1955 


forget the magical and most original orchestral 
effects he obtained in his symphonies, but I 
have never had a chance to assess their inner 
quality owing to lack of repeated performances. 
I remember the sinister turbulence of the First 
Symphony—a quality we are no _ longer 
frightened of in music. I remember that the 
first three symphonies were a kind of trilogy, 
in which darkness and terror were overcome, 
giving place to enlightenment and peace. 
Perhaps this idea would be better understood 
to-day than at any time since these symphonies 
were composed. 


Surely, there is still work for a Society to do, 
so long as the Bax symphonies remain un- 
recorded. It is true we were given one of them 
on 78s once, but we were not given the opportun- 
ity of voting for which we would like! Why are 
we never asked what we want? Even the 
International Recording Plan announced in 
your last issue, admirable though it is, evidently 
does not intend to give subscribes any say in 
what works shall be recorded. Why not ? We 
hear plenty of international contemporary 
music on the radio ; why can’t we be allowed 
to vote on what we want recorded and what we 
don’t want ? 


Every other kind of purchaser, except the 
purchaser of gramophone records, is studied 
quite carefully as to his likes and dislikes before 
any company thinks of manufacturing some- 
thing they hope he will buy! But the output 
of the recording companies is so haphazard, and 
their outlook so complacent, that I am sure they 
have never heard of market research ! 


London, W.C.1. ANDREW PEARS. 


Information 


I was surprised to read in Mr. Francis F. 
Clough’s item in the June issue of THE Gramo- 
PHONE (page 40) that he had to obtain his 


information regarding the Longo-numbers of 


the Scarlatti Sonatas recorded on Archive 
AP13001 from Germany. I wonder whether 
Mr. Clough knows of the existence of the 
Thematic Index issued by Ricordi of Milano, 
the publishers of the Scarlatti-Longo edition. 
The catalogue number is ERig12. The index 
shows the first 3 or 4 bars of each sonata and is 
arranged in order of keys and, subsequently, 
in numerical order. Thus any Longo-number 
can easily be determined. 


Mr. Denis Stevens, in his review of London 
OL50076 “‘ Masters of Early English Keyboard 
Music ’’, in the same issue, creates the impres- 
sion that the Fitzwilliam Virginal Book is not 
available to purchasers, because he uses the 
word “collectors’’. In fact, Breitkopf and 
Hartel of Wiesbaden, Germany, who have a 
London branch, issued a complete edition of 
two volumes of the work a few months ago. It’s 
price in Germany is DM 180.0. Two albums of 
selected pieces were published by the same firm 
(catalogue number 5249 and 5250). 

Voorburg Z.H., J. ScurieEr, JunR. 

Netherlands. 


Jazz on LP 


As a follower of the Edgar Jackson-Oliver 
King type of music, might I be allowed 
through the pages of THE GRAMOPHONE to 
confess my complete inability to grasp the 
logic behind the present policy of some record 
companies in respect to jazz issues. 


A recent correspondence in the magazine 
concerned the desirability of the purchaser 
being allowed to buy just one recorded work 
at a time without having to pay for an expensive 
‘fill-in’? item he may not want. While 
agreeing wholeheartedly with this ideal we 
can, from the other side of the fence, but smile 
ruefully at the indignation that was expressed. 
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The GRAMOPHONE 


DYNAMIC PICKUP 


This new Pickup results from five years’ continuous development 
of our first moving coil design. Reports from users during the 
first few months of its sales have justified our earlier belief that 
the Pickup might earn recognition as the best in the world. 





PRICES 


The arm : £2.15.0d. plus 19/3d. Purchase Tax. 


L.P. head with diamond stylus : 
£5.15.0d. plus £2.0.3d. Purchase Tax. 


78 head with diamond Stylus : 
£5.15.0d. plus £2.0.3d. Purchase Tax. 


Mu-metal-cased transformer : £1.15.0d. 





SPECIFICATION 


THE ARM 

This is of advanced design having very low inertia. Friction is kept to 
a minimum by using a single pivot bearing. The arm is counter- 
weighted and has provision for plug-in interchangeable heads. An 
arm-rest is provided. 


GENERATING SYSTEM 

Dynamic (moving-coil). Coil impedance approximately 6 ohms, 
1,000 c/s. No magnetic material is embodied in the moving parts, and 
the pickup is free from the inherent distortion of moving iron (magnetic 
variable reluctance) types. These distortions are also inherent in those 
dynamic pickups in which the moving coil is wound on a magnetic core. 


STYLUS 

Material : Diamond, guaranteed unconditionally not to chip or break. 
Stylus sizes : LP, 0.001 in. radius + nothing —0.0001 in. 78, 0.0025 in. 
radius + 0.0001 in. 


PLAYING WEIGHTS 
Between 2 and 3 grammes for LP. Between 5 and 6 grammes for 78. 
Automatically adjusted by the weight of the head. 


RECORD AND STYLUS WEAR 

These are lower than on any pickup of which we have cognisance. 
Diamond has a playing life of approx. 100 times longer than sapphire, 
and because it will take a higher polish than any other material it 
therefore causes less record wear. 


OUTPUT 

The shielded step-up transformer delivers an output of 11 mV for each 
cm/sec. r.m.s. recorded velocity. This means that an amplifier with a 
sensitivity of 40 mV at 1,000 c/s will be easily loaded by the pickup from 
commercial records. 


xe The motor-board has been cut 
away to show the simplicity 
of mounting. 











FREQUENCY RESPONSE 

Total variation + 1 db 20,000 c/s to 40 c/s with the LP head, including 
transformer (recorded velocity 1.2 cms/sec. r.m.s. above turnover). 

Low frequency resonance : 

20 i + 5 c/s with our very lightweight arm. 

High frequency resonance 

0.001 in. radius Vynil, 21 ,000 c/s + 2,000 c/s. 

0.0025 in. radius on shellac, above 27 000 c/s. 

The frequency response does not change with temperature. 


SIGNAL-TO-HUM-RATIO 


It is not possible to spec oe important ratio without stipulating the 
strength of the interfering fields. These fields will, of course, vary accord- 
ing to the installation. However, for the purpose of comparison, 
measurements have been taken under working conditions, i.e. with various 
pickups mounted normally within inches of the electric turntable motor 
and within two feet of a power transformer in an amplifier. The results 
show that the Leak Dynamic Pickup has a lower hum content than any 
variable reluctance (moving-iron, magnetic) pickup and a very much 
lower hum content than a single turn moving coil (i.e. “ ribbon ’’) 
pickup. This confirms what would be expected from theoretical 
considerations. 


DIMENSIONS 


From the centre of the fixing stem to the front of the pickup head, 
9} in. From the centre of the fixing stem to the rear of the arm, 2 in. 
The — of the pickup is adjustable and it can be used with any 
turntable 


MOUNTING 


A template of original Leak design is supplied, enabling the pickup to 
be accurately located on the turntable mounting board. There is a 
single fixing hole and the stem contains a miniature socket which 
accepts the plug leading to the transformer (see illustration). 


TRANSFORMER 

The transformer has a step-up ratio of 1.80 and is heavily shielded in 
mu-metal. The primary lead is terminated in a plug and a shielded 
secondary lead is supplied. 











Write for details of the Leak TL/I0 
Amplifier and “‘ Point-One”’ Pre- 
amplifier. 27 gns. complete—a price 
made possible only by world-wide sales. 





Sole distributors for H. J. LEAK & CO. LTD. 


AUDIO TRANSDUCERS LTD. 
Telephone : REGent 5659 


*% Write for leafletG * 








ELECTROSTATIC LOUDSPEAKERS 
Reprints of the article by H. J. Leak, 
reviewing the latest advances in Electro- 
static Loudspeakers, can be obtained 
from us on request, free of charge. 





PICCADILLY HOUSE, 33-37 REGENT STREET, LONDON, S.W.| 
Telegrams : HIFi PHONE LONDON 


Cables : HIFi LONDON 
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The jazz buyer is, currently, compelled to buy 
up to éwelve works each time he makes a 
purchase ! 

Pre-microgroove jazz was, almost without 
exception, limited to three-minute perform- 
ances and, indeed, a great deal of contemporary 
jazz adheres fairly rigidly to this time limit. 
On this account I have always maintained that 
the LP was an unsuitable medium for normal 
jazz releases, espec’ally twelve-inch LPs, 
which are surely a ridiculous excess. Ten-inch 
LPs are, by now, fairly well established, though 
we may wonder how many people they deter ; 
while the best available compromise of 
financial economy with the ability to select 
one’s Own programme is the 45 r.p.m. EP disc, 
which holds four titles. 

As an example of the present state of affairs, 
we may cite the reissue of the early Louis 
Armstrong classics in microgroove form. This 
move, very welcome in itself, has presented us 
with three standard 45s, two EPs, three ten- 
inch LPs, and one twelve-inch LP! This isn’t 
‘ust untidy, it is completely farcical, for the 
tiles on each compilation are chosen at 
random from the Armstrong discography. 

The tidiest solution would seem to me to be 
that adopted by some American companies— 
namely to issue jazz on ten-inch LPs (eight 
titles) and simultaneously (N.B.) to issue the 
same titles on two EPs. The buyer is then 
able to select the preferred form and keep to 
it, instead of being forced to indulge at random 
in two speeds and three record sizes. I 
would commend this suggestion to those 
companies over here who are at present busy 
creating a lot of bad feeling by their apparent 
couldn’t-care-less attitude; by careless and 
incompatible compilation, duplication of titles, 
and the occasional issue of some LP titles in 
EP form after many months. 


Rugby. PETER RUSSELL. 


The GRAMOPHONE 
“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word, If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘“‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or tyvewritten) should 
arrive by the 12th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘“‘The Gramophone’’, 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 





RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
—If you are interested in buying slightly used LPs. 
M.P.s, 45s and 78s in finest possible condition at reason- 
able prices, yet do not receive our large, free Catalogue 
regularly, please remedy this by notifying us now. ‘I‘he 
current issue lists many mint microgroove records (some 
imperfect at bargain prices) and a comprehensive 
selection of 78s, from popular current issues to rare 
electric and acoustic vocals, deleted and foreign 
orchestrals, etc. All recordings are severely graded by 
our ‘‘ Al” system and priced accordingly, while the 
*‘condition as listed’’ guarantee ensures satisfaction, 
and our prompt, safe postal service means rapid delivery 
to any UK address. tails also included of our new 
LP service (all makes except HMV) with following 
advantages: post free; Polibags at no extra; ‘‘Gramo- 
phone ”’ LP Catalogues free to regular buyers; all copies 
guaranteed perfect; certain LPs and 78s taken in part- 
exchange, also against finest makes of new equipment.— 
K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 
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BARTOK, Berg, Hindemith, Wagner. etc., from 2s. 
each.—Macleod, 146 Holland Street, Glasgow, C.2. 


FOR SALE.—100 LPs Symphony, Concerto, Chamber. 
oa. Lieder, Chanson. Reasonable prices.—Box No. 


FEW COPIES OF YALE GLEE CLUB’S Wigmore Halli 
— on two LPs, £4 4s. per set, s.a.e.—Box No. 
9. 


FOR SALE.—Columbia record, purple label, P X 2 
Dame Clara Butt.—Mrs. Lincoln, 19 Weodville Road, 
Boston, Lincs. 


FOR SALE.—Old Gramophone Records, ten songs in 
all. Galli-Curci, Melba, Caruso, Kirkby.—Details from. 
Miss Blundell, Kensington Close, Wrights Lane. W.8. 


LINGUAPHONE.—lItalian Afrikaans. with books and 
case, £5 each.—Mr. Renard, 12 Orleans Road. 
Highgate, N.19. 


LINGUAPHONE.—Italian Course with text-books in 
original case. Absolutely mint condition. £10 carriage 
paid.—Pinnell, 1 Sedcote Road. Enfield. Middlesex. 
HOWard 2573. 


LP OPERAS.—Freischutz (Decca), £3; Tannhauser 
(Nixa), £4; Lohengrin (Decca), £4 10s.—Box No. 3857 


MINT LPs for sale, also wanted for purchase.—Ives, 
The Street, Hockering, Norfolk. 


NEW LPs SUPPLIED IN EXCHANGE FOR GOOD 78 
Vocals. Send details.—Box No. 3872. 


SCHORR, SLEZAK, MELCHIOR, LEIDER, SCHLUSNUS, 
ETC.—Hardingham, 1 Mount Pleasant, Farnham, Surrey. 


SURPLUS RECORDS, all speeds and types, as new; 
reasonable prices; lists available, state interests, no 
dealers.—Box No. 3841. 


UNUSUAL LP RECORDS, 18s. lld. each. Cup Final 
1955, Cockell v. Marciano, Churchill’s 80th Presenta- 
tion, Trooping Colour, Sports Records, Famous Per- 
sonalities, Bannister and Chataway, Australian Cricket 
1955, Horse Races 1954-5, etc.—Box No. 3852. 









































ABOUT 50 RARE VOCALS for sale, Fonos G. & T’s 











etc.—Phone: WAN 9268. No dealers. 
ACKTE, ALDA, BATTISTINI, BASSI, Caruso, 
Ferrauto, Galli-Curci, Leider, Pareto, Pinza, Ponselle, 


Vignas, Rare Fonos, G. & T.s, 
Operatic LPs.—Howe, 
Surrey. ELM 9182. 

A FEW HUNDRED CYLINDER RECORDS of famous 
comedians, bands, etc. Cylinder machines: ia 
Gramophone, Sylvia B, Edison 
Buyers arrange collection.—Howe, 
Tolworth, Surrey. ELM 9182. 

ARCHIVES, FONOTIPIAS, RED LABEL VOCALS; 
Rare Catalogues.—Bennett, 26 Howden Road, Jedburgh, 


and deleted bargains; 
12 Raeburn Avenue, Tolworth, 





12 Raeburn Avenue, 


Roxburghshire. 


RECORDS WANTED 


ANTARCTIC BASE requires Linguaphone or Assimil 
French, Spanish and German courses, complete, write.— 
22 Bywell Road, Ashington, Northumberland. 


ANY QUANTITY OF REALLY MINT LPs & SPs, 
especially the following types: LP, MP and 45, un- 
scratched (up to half-price for best issues); unworn 
SP, particularly current and deleted vocal, 
orchestral, instrumental, etc. Part-exchanges against 
guaranteed new LPs (see For Sale). Collection or 
special boxes sent. Please send lists for quotation.— 
K. S. Holman, 143 Greenway, Ickenham, Middlesex 
(Ruislip 2518). 














FOR RECORDS OR EQUIPMENT 
COME TO QUALITY MART 


Increasing numbers of THE 


readers deal with us by post from every part of 
Britain, of the world, in fact. Whether you are 
near or far the odds are that sooner or later you, 
too, wl be among our customers, recommend- 
ing Q.M.’s fine service to your friends. 

»>COME TO QUALITY MART Now a new showroom 


where we can most adequately display and demonstrate the best 
in fine reproducing equipment. Opening August 15ih daily—Tuesday 
to Saturday, 10 a.m.—6 p.m., except ‘Friday 2.30—9 p.m. 

During the National Radio Show many out of town visitors will te 
in London, so August 24—September 3 we shall te open each 


weekday, 11 a.m.—9.30 p.m. 


NEW EQUIPMENT 


and demonstrations and informal talks by experts are now being 
Planned in co-operation with leading manufacturers of amplifiers, 
speakers, V.H.F. radio units and gramophone equipment of all kinds. 
best suit you, and enclose S.A.E. 
This will be a wonderful chance 
to meet the Hi-Fi experts and to 
discuss your own reproducer with 
them in person. 


> OVERSEAS VISI TORS Come to Quality Mart for 


uipment and Record needs. We specialise in filling Personal Expert 
and apart from saving Purchase Tax, we effect despatch 
without intermediaries, saving further expense. 


Send Now for a programme of 
these sessions, then book tickets 
(this will be necessary since space 
is limited and interest is likely to 
Se large). Please state whether 
afternoon or evening visit would 


order: 


SEE -NOTHER Q.M. ADVT. ON PAGE LI 





GRAMOPHONE 


For technical knowledge, efficient 
and courteous service by post and 


to personal callers 


> THE Q.M. RECORD SERVICE 


The best way to buy records 
wherever you are is by post from 
QUALITY MART. 
Polythene Covers, free with all 
LP’s and 45’s give extra protec- 
tion, the welcome for this new . 
feature has been most enthusiastic 
Once again Q.M. has proved to the 
fore in helping collectors to get 


truly new, unblemished records ! 


* Allrecords FACTORY FRESH 

* All LP’s and 45’s POST FREE 
in U.K. 

* Prompt mailing of any record 
in current supply. 

* EXPORT ORDERS TAX 
FREE at inclusive cost of only 
4/5ths home prices. 


GARDISK 





— 


onthly List. 


of very special 
interest will be here 





L.P. RECORD CATALOGUES 
published by “‘ The Gramophone ”’ 
CLASSICAL includes all LP’s, MP’s, 45’s and tape 
POPULAR Vol. I, Master Edtn. 
March, 1955; Vol. II (just published) supplements Vol. I to July, 
additionally all 78's. 
M Over 40 brands of Disk and Tape Records, all specds. 
6/- a year post free. 
Scottish, Welsh, Irish and other national lists on request. 
Dramatic Effect Records. 


s. 
All LP’s, MP’s, 45’s and tapes to 
Each—2/9 post free. 
Specimen copy free. 


Disk or Tape. 








NEW 
BOOK 


Whether jazz enthusiasts seek traditional = 


modern style, it’s in the book ! And the book is the ** JAZ 
J A ZZ ON LP’s’”’ newly published by DECCA. 

are every record on Brunswick, Capitol, Decca, Felsted. 
London labels with commentaries, personnel and other 
collectors’ data. You simply must have this book, it’s only 2/6, 
too. Print your name and address in BLOCK C , 
order to us marking the envelope “* JG.’’ Alternatively, remit 5/-, marking envelope 
‘* JG’S,”” and we will also send other interesting booklets and lists now, with more 
to follow at later dates during the year. 


in over 200 rages 


APITALS and send with a postal 











Quality Mlart 


Dept. G8, 8 Dartmouth Park Avenue, London, N.W.5 


GULliver 113! 
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ABOUT 35 JOHN McCORMACK TITLES saqgenes. 
Also some Elgar vocal and orchestral records. Pleas 
send details to J. Green, 159 Sutherland Avenue, W. 9. 

ADVERTISER requires Opera, Classic, Musical Comedy, 
Jazz Records, LPs and 78s.—Details Box No. 3862. 

A COLLECTION OF VOCAL RECORDS (78 r.p.m.) 
sought. Also certain instrumentals. Many titles 
required. Please send details to J. + 14 Clarendon 
pac Maida Hill, London, W.9 (2nd bell). 


‘‘ BOHEMIAN GIRL.’’—Records of part or whole of 
this opera wanted; also Columbia records 9597 and 
2969. eve Copley Dene, Walton-on-the-Hill, Tad- 
worth, Surrey 


CETRA ——— and U.K. Issues wanted, high prices 
paid.—Howe, 12 Raeburn Avenue, Tolworth, Surrey. 
ELM 9182. 

CROOKS.—EW76, EJ346, DA1041, DA1207, DA1258, 
DA1368, DA1386, DA1578, DA1593, DA1714. Victor, 9008, 
9104, 11-8315, 11-8317, 11-8570, 11-8814, 43537, 55287, 
2063, 2179, 2182, 10- 1150, 10- —. Any LPs or 45s by 
this artist. —Mo organ, 40 Alma Street, Abertillery, 
Monmouthshire. 

CROSBY RECORDS any label, but 
condition. Disc/Tape-Exchange—Buy. 
All Saints’ Road, Gloucester. 

CROSBY DELETIONS.—Whiteman’s. Brunswick 01297, 
01326, 01349, 01397, 01466, 01503, 01531, 01557, 01562, 
01563, 01615, 01667. Columbia DB1990, DB2000, DB2027, 
DB2030. Sinata, ‘*‘Home on the Range ’’, State prices. 
—Coen, 46 Ben Nevis Road, Birkenhead. 

CYLINDERS of Caruso, McCormack, Zenatello, Scotti, 
Van Rooy. Bonci and similar artists.—Box No. 3873. 

DALIBOR (Supraphone L.P.) 
Fishers (Nixa) or 70s.—8 St. 
Albans 5616 


ERIC COATES DELETIONS.—‘‘ Summer Days ’’ C2901, 
‘* Eric Coates Parade’’ K740, * * Four Ways ”’ Columbia 
9756, ‘*‘ Merrymakers Overture’’ K801, ‘‘ Seven Seas’ 
March; ‘ Rhodesia ’’ March; ‘“ aamun Youth ’’ March; 
"= Cinderella ’” Fantasy; ‘ Selfish Giant’”’ Rhapsody, 
‘* Youth of Britain ’’ March.— P. G. C. Day, 9 Wood- 
field Avenue, Farlington, ee 

GERMAN LINGUAPHONE or mil in good condi- 
son tion.—Nelson, 3 Garth Street, — Hill, _ «tne 























Brunswick any 
Collector (G), 16 














in exchange Pearl- 
Stephens Avenue, St. 











~ GIGLI (Acoustics), De Luc Amato, Pinza, Cortis, 
Fleta. Volpi, Zenatello, Zanelli, “William Tell ‘» items. 
K. Noel, 25 Dartmouth Road, London, N.W.2 








ITALIAN LANGUAGE records wanted, a or 
Linguaphone. For sale E.M.G. Letter, February, 1951, 
to January, 1955, = two binders. ‘‘ The Gramophone ’’, 
November, 1950, date. Offers.—Box No. 3866. 

I WILL TAKE your fibred classical 78s in 
ay gh _ new LPs. Send me disposal list. S.a 
ox 





part 
e&.— 





LORRAE “DESMOND. H.M.V. 3B10428 ‘*‘ Mommy’s 
Little Angel.’’ State price and condition.—Box No. 3843. 

LISZT, ETUDE in D FLAT (Harold Bauer) Victor 
6828. —Young. 23° 23 Kingsbury Square, Aylesbury 

PAUL ROBESON RECORDING.—H.M.V. B9001 wanted. 

‘Dear Old South Land ’’—‘‘ Nothin’,”’ perfect condi- 
mA... essential, state price required.—Ian Buckley, 2 
Court Hill Street, Stockport, Cheshire. 


























” PHANTOM STAGE-COACH ”’ and “ Courtin’ in the 
Kitchen ’’, sung by Elton Hayes, ‘‘ Parlophone ’’.—Box 
No. 3848. 

UP TO 25s. ALLOWED for mint LPs against the 
purchase of new ones. Send details and s.a.e.—Box 
No. 3865 3865. 

~ URGE ENT.—Haydn Quartet, Op. 76, 5, Largo, 


— L2258.—Caffyn, 34 Western Road. Tunbridge 


URGENTLY WANTED: Strauss Heldenleben (Bohm 
DB7656/60); Elgar In the South (D-K1381/3) _—. 
Piano Sonata (POL15303/6); Lavagne Concerto Roman- 
tique (PDT66/68): Bonneau Rhapsodie (PDT231/2);: 
row Sacre (W1516/9); Tschaikovsky 2nd Concerto 
(D-K1527/30); ranck Prelude, Aria and Fina 
(W1597’9); Brahms 2nd Symphony (DB21466/70): ieee 
Rhapsodies No. 1 —w i (Hambourg, C2761/2 and 2645) 





Beethoven Sonata 30/2 (Dubois DFX195/7 
Waldstein | ca’Aibert), . 4 ‘el; 109 and 110 (Comet, 

, ozart matas KK332 (Schnabel. 
DB6336/7), K378 (Flesch. en OED) Serenade K525 
(Mengelberg, E3750/1): aydn ndon No. 104 
(IMPO14066/8);: Bach italien Concerto (Gieseking. 
LW33/34), Toccata in D (Fischer,’ DB5687/8): Sousa 


Liberty Loan and National Fencibles Marches (other 
composer’s versions), ‘‘ Royal Fusiliers ’’ (B4206), Fn 
Berliners, march ‘“‘ On the Square ”’ (Pinella); following 
vocals: DA1053 Granforte, 4466 Husch: DB1617 Gerhardt, 
hase —. ~~ —. Col. 548 2 Weingartner. 
ernage ] r ’s.— 
co i. oo trade American LP’s. 


VOCAL rarities, complete collections and individual 
records bought. — ow h 
= . e, 12 Raeburn Avenue, Tolworth. 

WANTED a Recording by ‘‘ Delya’’ FB2721, FB2766, 


FB2906; good condition: sta _— 
Dalton-ineFursess,, Uancaghive ot T™ © Pair View. 


WANTED to complete series of Columbia Lecture 
Records by Professor Conway in Latin Studies. Lectures 
—, ny -19- a tae te and 83, two records to each 

s prices.—Adams, 34 
Westbury Park, Bristol, 6. a cw 


WANTED.—Recordings of Jeanette McDonald, N 
— Pane er B4210, B4288, B8247, B8251, " o3285. 
on, s price.—Surry, 43 Pe Roa 
Notting Hill Gate, London, W. ag mbridge 


WANTED.—Bach Society 4th vol. of Wohltem rierte 
Pianoforte by Erwin Fischer, speed 78 T.p.m. ~—aibcmetas 
Products Ltd., Dunster House. Mincing Lane, E.C.3. 




















~ WANTE 
1175, 1287, 1404, 1405, 1425.—Box No. 3 








WANTED.—H.M.V. Record  3B10217 - - 
ny +4 4 Creole Band: en mn 
: = rie, 


good condition, state price.—Hes 
’ Aiknut Road, . — 


West Kilbride, Ayrshire. 


The GRAMOPHONE 


WANTED.—H.M.V. B3846 and 3B3847 (Gilbert and 
Sullivan) good condition, state price.—Box No. 3834.— 
WANTED.—Records of Joe Petersen.—Darby, 14 
Durham Road, Netherton, Dudley, Worcs. 
rED.—McCormack’s DA552, ~ & , 628, 635, 1111, 1170, 














WANTED .—Regal _ Zonophone, 78 +r.p.m., MR3660, 
Jealeusy-R ies of Spain. Prric Winstone 
and Accordeon Band. Any reasonable condition (senti- 
mental).—Langlands, 6 Hatton Place, Blairgowrie, 
Perthshire, Scotland. _ 

WANTED.—H.M V. MGM212, Fred Astaire 
“They Can’t Taxe That Away From Me” and * 
with Wings On ’’. State price.—Box No. 3849. 

WANTED —Tinguaphone Icelandic and Russian Courses 
(or Assimil) and H.M.V. Russian.—Campbell, Y.M.C.A., 
oen Street, Edinburgh. 

ANTED.—Parlophone R1668, ‘‘ My Normandy ’’. Good 
mn , state price.—Finch, 23 South Avenue, ‘South 

Shields, Co. Durham. 

WILL ANYONE WILLING TO SELL RECORD ORD of 

‘* Donald the Dub” (H.M.V. B3419) issued first in 1930, 
please write and state price required.—J. H. Turner. 
Preston Hill Farm, Wootton Wawen, Warwickshire. 


EQUIPMENT, ETC., WANTED 
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hoes 




















E.A.R. 750 or similar quality portable reproducer 
required.—Lockhart ‘‘ Farmfield,’’ West Kilbride, Ayr- 
shire. 





LEAK LP PICKUP (old type), Ruby, in sound con- 
dition.—Box No. 3856. 

PLAYING DESK for 78s only. Good jaan state 
price.—Griffith, Barford St Martin, Salis 

SCHOOL NEEDS GRUNDIG 700L RECORDER. 
Details.—Blacksell, Boys’ Modern School, Barnstaple. 

TANNOY 12 in. Dual Concentric Speaker Unit in 
perfect condition.—Frost, 49 Kelcross Road, Highbury, 
N.5. 

TAPE DECK and good quality Microphone wanted — 
Box No. 3858. 

WANTED.—H.M.V. Model 800 radiogram; good condi- 
tion.—Box No. 3835. 

WANTED TO BUY AT ONCE.—Edison, Columbia 
Cylinder Phonographs, early Victor Disc and other old 
Cylinder and Disc Phonographs, Reproducers, Springs, 
Catalogues.—_Nugent, 12 North Third Street, Richmond, 
Va., U.S.A. 























EQUIPMENT, ETC., FOR SALE 


ACOUSTECAL Q.U.A.D./R Tuner Unit, in first class 
condition, cost £23; excepticnal offer £8.—Box No. 3845. 

ACOS HGP45.—One ne-peoens Pickup Head, never 
used, as new, 32s.—Box No. 3850 
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GRUNDIG TAPE RECORDER, Console Model 70:C, 
complete with Microphone and two tapes. Two-speed. 
10-in. speaker, walnut cabinet, six months old. £75. 
Delivered free 150-mile radius London.—Michaelson, 40 
The Vale, London, N.W.11. MEAdway 3728. 

LATEST MODEL DECCALIAN RECORD PLAYER — 
pereey used. Spotless. Take £25 or near offer. — 
Box No. | No. 3861. - 

“LATEST LEAK PICK-UP. 2 Diamond Heads, Arm 
Transformer. AS new £18 o.n.o. Korting Electro- 
static Tweeter and Crossover. 30s.—Box No. 3870. 

LATEST ‘“ KENTON’ TAPE RECORDER, as new, 
response 40,-11,500 c.p.s Superb reproduction, with 
ne and tape, £49 10s. (cost £65).—Box No 














38 
LEAK AMPLIFIER.—Latest Connoisseur motor and 
pickup. W/B speaker in enclosure to maker’s specifica- 
tion, two separate cabinets, Australian walnut, un- 
polished. Excellent condition. £40.—Box No. 3863. 
LEAK VARISLOPE Mk. 1, pre- ~o £7, 0.n.0.—20 
Stanfield Road, Quinton, Birmingham 
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This Journal offers you the 
largest audited circulation of any 
Monthly Gramophone Magazine in 
the World. 


The average net sale for the 
months January to June, 1955, was 
62,271 copies. 

















A FREE LIST OF TAPE RECORDERS sent by return 
of post.—Holdings Ltd., 39 Mincing Lane, Blackburn. 
AN EDISON PHONOGRAPH.—Perfect condition, plus 
over 50 > (evlindrical) records; any offers.—Box No. 3836. 
AS NEW, ROGERS SENIOR DE-LUXE AMPLIFIER, 
list £43, sell £34. Pre-set Superhet Tuner, 1, L.W. 
.W. Stations, £8, exchange Gilbert Sullivan 
Orchestral LPs.—7a Caroline Street, Bridgend, Glam. 
. --—— ARM, three Heads, Transformer, £6. 
S.R. or sy Motor, £3.—Stott, 2 Ensign Way, 
inet Middlese 
CONNOISSEUR ~ TaRIABEE o_o SPEED MOTOR, 
as new, immediate delivery, £22. perb Leax Pickup, 
78, as new diamond (costing £5 hs Gda. sell £7 10s. 
Lowther DT-4 Tuner, variable selectivity, £22. Graetz 
FM Tuner, own power supply, £14.—Box No. 3859. 
DECCA THREE-SPEED MOTOR 
Walnut Cabinet £3, also 2 ‘“‘IM”’ 
lla Fassett Road, Kingston, 4579. 
DECCA THREE-SPEED PLAYER, twin heads, as new, 
£10; owner emigrating.—397 Hythe Road, Ashford, Kent. 


DECCA 33C PLAYER with type B pickup; Garrard 
RC70A automatic changer =— head, as new, offers.— 
23 23 Sykefield Avenue, Leiceste 

~DECCALIAN THREE- a 1953, as new, , £20, quick 
sale, n.o.—PUTney 7553 9.30 to 6 p.m., Bill. 

DECCA XMS PICKUP, C. D Heads, £2 10s.—Mertens, 
73 Druid Stoke Avenue, Bristol, 9. 

DISC RECORDER E.M.1 2300, complete, — a 
cutter, amplifier, speaker in three rexine cases. 
condition throughout, no worn parts. What ad 
Box No. 3851. 

‘* EXPERT ”’ RADIOGRAM, 9 valves, 2 lightweight 
handmade PUs. LP and 78, diamond needles, Garrard 
all-speeds motor, perfect. Cost £161, £45.—Box No. 3855. 

FERROGRAPH 2A TAPE ae oO. £65 o.n.o 
Decca “‘C’’ X “HH” heads 3. WB. HF1012 Loud- 
speaker £2.—Box No. 3839. 











and Turntable in 
racks 10s. each.— 



































FE 500 RADIOGRAM for sale, as new, 155° 
gns., o.n.o. Seen London.—Box No. 3853. _ 
FERROGRAPH MODEL 2A, new condition, £58. 


Spare Tapes. Demonstrated and delivered in Kent.— 
Phone Gillingham 58367. Evenings. 

F.M. TUNER UNIT (Bel.) added if stage and power 
pack. cost: £19, operating perfectly, Oxford £14.—Box 
No. 3837. 

FOR SALE.—M.S.8S. Recording equipment, complete, 
Type STR/1. 230/250 volts A.C. including Recorder, 
re Speaker unit, 4021 type Microphone, Cutters 

iscs; ers and inquiries to Chief Education 
Officer, 38 High Street, Croydon. 

FOR SALE.—Leak F/M Tuner, 9 months old. Perfect 
order. £20, o.n.o—D J. Clare, Hailbury College, 
Hertford. 

GARRARD MODEL 70 auto changer 78 speed, pickup 
complete, perfect. offers.—Box No. 3844. 




















UNITS 
TELL 
THE 
TRUTH 





We have often said that our units are notable 
for having no personality of their own. They 
simply produce in sound what they receive in 
electrical form from the amplifier, without adding 
to it. A new friend puts it neatly by writing : 

‘*! have purchased one of your Units and 
am completely satisfied. | can best describe it 
not by saying ‘it has something which the 
others haven’t got,’ but by saying ‘It hasn't 
got a lot of things the others have.’ ”’ 

Without its context this looks a bit back- 
handed! But what it really means is that our 
sound is free from coloration, whiskers, boom 
and other additives: it is just NATURAL. 

Duode is without question the best invest- 
ment anyone can make in good sound. 


Write for details to 


NATURAL REPRODUCERS 
3 Newman Yd., London, W.1 
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HIGH FIDELITY TWIN-SPEAKER SYSTEM, HRL/10 
enclosure by B-K Partners, cost £30; perfect condition, 
going abroad £17 for quick sale; buyer collects (Farnham 
area) —F ox No. 3 

“/-M.V. ELECTR OGRAM, Model 3000 with latest 
H.M.V. three-speed Console; H.M.V. ribbon tweeter also 
H.M.V. radio unit model 2500, designed for use with 
above; E.M.I. maintained; cost over £450, unusual 
bargain at £165 the lot; not trade sale. —McGregor, 
% Grimsby Road, Cleethorpes, Lincs. 


MARCONI RADIOGRAM.—Console, 








A.C, not auto- 





change, perfect condition; needs to geen; offers. 
Phone after 6.30 or week-ends. ACORN 1926. 
MOTORS: Garrard Triple-Spring, Perfect, 25s.; 


Garrard 334, slight noise occasionally, no turntable, £1. 
B.S.R. Two-speed, recent maker’s overhaul, £2 15s.— 
Bolton, Rectory, Ewelme, Oxfor’. 


PIANO, UPRIGHT, CHAPPELL, 
tion, exquisite tone, 65 gns.-—6l W 
Kenton. Middx. Tel. Arnold 598%. 

QUAD I CONTROL UNIT, £7.—Daniel, 217 Willes- 
den Lane. N.W.6. WIL 1388. 

ROLA G.12 in bass reflex cabinet £8 15s. Golden 
Wharfedale, mint condition £4 10s. Plus-a-Gram with 
B.S.R. Monarch changer, three-spced £8 10s.—Box No. 
3842. 

TRIX T41 HOME MUSIC AMPLIFIER, brand new and 
unused, still in original packing. This item described 
in last month’s issue of ‘‘ The Gramophone’”’ cost 
£1$ 10s., will accept £11.—Hartley, 168 Calverley Lane, 

s 13. 





in excellent condi- 
oodcock Dell Avenue, 




















1,200 ft. Scotch Boy, 


“FauVOx < MARK III, TR2U, 
Also MIC 33-1, £2. 


unused, 6 weeks’ old. £20, 0.n.0o. 
—Dean, 10 Raincliff Avenue, Manchester, 13. RUS %3847. 


VHF..F.M. TUNER UNIT, Amos & Johnston, with 


all modifications, ideal for area of good signal strength. 
£5.—Labram, Willow Cottage. Hillside Avenue, Worth- 




















ing, Sussex. Wor 1444 

VITAVOX ‘‘ BITONE”’ 3101 REPRODUCER, perfect, 
bargain, £16.—113 Hazel Road, Huyton, Lancs. 

VITAVOX 12/20 SPEAKER in cabinet £15. Charles 


Kl amplifier £20. Connoisseur two-speed turntable and 
pickups £20; complete £50 o.n.o.—Power, 351 Edgeley 





Road, Cheadle Heath, Stockport. Gatley 5078. 
WB LOUDSPEAKERS.—10-in. ‘‘ Concentric Duplex ’’, 
§0s.. HF812, 30s.; WB Crossover, —y os Z s ‘* Baby- 


de-Luxe ** pre-amp, .» Decca XM 

Type D LP Head, 20s.; "Acos HGP ~ :. 8 See R awe 
Goodmans Transformer, 15-3 ohms, 

B. A. Evans, 48 Pasture Road, N. Wemblen” oeiadlensx. 
ARN 7110. 


— ee GOLDEN TEN (2-3 ohms). Virtually 
unused, maker’s carton, £4.—Michaelson, 40 The 
Vale, BR, N.W.11. MEAdway 3728. 


MISCELLANEOUS 


“FOR SALE.—Grove’s Dictionary, Third Edition, 
volumes, perfect condition. Offers.—Storey, 34 
water Road, Barnes, S.W.13. 


* GRAMOPHONE ’’.—Coilector in Colonies needs Vols. 

28 to 31 inclusive (June 1950—May 1954 with Indixes. 
First rate condition; if bound £3, if unbound £2 plus 
packing and shipping costs; write.—William Hartney, 
4880 N. Marine Drive, Chigago 40, Illinois, U.S.A. 

GROVE’S DICTIONARY OF MUSIC AND MUSICIANS, 
the most comprehensive Musical Encyclopedia for sale. 
Easy terms available Essential for music schools, 
teachers and students.—Inquiries Box No. 3871. 

MUSIC LOVERS are never satisfied. LP collectors are 
always complaining. About the price of new records; 
about the price of second-hand records; about friends 
who borrow records; about friends who want theirs 
back. They’ve got records they used to be in love 
with, They don’t play them now. Their —— have 
records they'd give their back teeth for, their 
friends won’t swop. They should be members "al the 
Record Exchange Club. It costs very little. To find out 
about this NEW te - for people ve | “ee . —_ 
records, not borrow them, write to: 

Record Exchange Club, “tO Turner Close, | ee nN Wi +h 


OLD-ESTABLISHED RECORD BUSINESS FOR SALE 
(Freehold). Records and Accessories, Reproducing 
Equipment, Musical Instruments and Sheet Music, 
together with Stock, Goodwill and Mail Order organisa- 
tion. Owner emigrating and requires quick disposal.— 
Box No. 3874. 

TAPE RECORDER FOR HIRE.—Delivered, collected, 
London ares ony. —Phone LIiBerty 4793. 

“ THE OPHONE” for sale, February, 1950,- 
July, 1965. "Otters —Kelly, 4 Grasmere Avenue, Intake, 
Doncaster. 

~ URGE NTLY WANTED.—“‘‘ ramophone’’ June, 
July, August 1952; state price.—H. wT RR No. 1, 
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Comox, B.C. Canada 

WANTED.—“*‘ The Gramophone’”’ any issues before 

1943; state price; air mail replies appreciated.—C. A. 

femme’ 25 Maretimo Street, Balgowlah, N.S.W., 
Talia 





WANTED.—" The Gramophone ’’ October 1951. State 

price .— -Read, 29 Main Ridge, Boston, Lincolnshire. 

_WANTED.—* The Gramophone ’’, June, July, October, 

November, 1954, and February, 1955. Good condition 

= bas ing. —Stanley, 35 Bromley Heath Road, Downend, 
sto] 
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SITU ATIONS VACANT & WANTED 














~MOp: RN RECORD SHOP, South London, require 
— lenced Lady capable of taking control of 
€partr’ nt; splendid opportunity for progressive 
change -Box No. 3840. 


The GRAMOPHONE 


WORLD FAMOUS ELECTRONIC ORGANISATION 
require sales representatives with appropriate technical 
background, musical appreciation, sales experience and 
éemauataetion ability, to promote and organise sales of 
new line of high fidelity audio equipment; basic salary 
commensurate with ability and experience plus commis- 
sion and car allowance.—Box —Box No. 3846. 


YOUNG EXPERIENCED LADY capable of 
charge of record department of modern shop. 
MACaulay 5904. 








taking 
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TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 

AACHEN CHOIR TO ZENATELLO.—Our catalogue of 
records at bargain prices will interest all collectors, 
whatever their speciality. A comprehensive selection 
of LPs in absolute mint condition, including many 
foreign LPs not normally available. Also a large selec- 
tion of slightly imperfect LPs at very low prices. For 
the 78 enthusiast we offer many deleted items, both 
orchestral and vocal, including several rare ‘‘ Golden 
Age’’ records. On every record we offer an uncon- 
ditional money back guarantee: the exceptional condi- 
tion of our records justifies this. New LPs of any 
British make post free to any U.K. address, guaranteed 
unplayed, carefully examined, pristine pressings. Send 
alternative titles with remittance for prompt delivery. 
Records in absolute mint condition accepted in part 
exchange. All our LPs suppHed in Polythene bags free 
of charge.—Lists from Record eo = 298-300 High 
Road; Kilburn, London, N.W.6. SPE 3784. 


A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

AGATE & CO. LTD., 183 Stoke Newington, Church 
Street, London, N.16. Record and Reproducing Equip- 
ment Specialists, can supply records and equipment 
reviewed in ‘‘ The Gramophone’’. Prompt delivery 
service. Purchase tax free overseas. 


ALL KINDS of records wanted; any quantities; state 




















price.—Eddy’s (Notém.) Ltd., 135 Alfreton Road, 
Nottingham. 
A LIST OF PERFECT CLASSICAL LPs, 10s. to 


23s. approx.—G. D. Melvin, 5 Derby Street, Glasgow, 
C.3. Tel. Western 8133. 

ALL ENGLISH new LP and 78 r.p.m. records supplied 
by safe and sure mail order service to all parts of 














world.—Ross, Court & Co., 92 Trafalgar Street, 
Brighton, Sussex, England. 

AMERICAN MAGAZENES.—One year subscription: 
** Audio vn eae Oe “> elie — copy 3s. 6d.; 
‘‘ High Fidelity "’, 50s., specimen cop 6d. Send for 
free catalogue aisiins all eg Willen Ltd., (Dept. 
15), 101 Pleet Street, London, 





A MESSAGE FROM aeAL can get for you 
any recordings issued in the Australian English 
catalogues of any year. Send all your lists of wants 
and you can be assured of a quick reply, including a 
copy of the latest Australian catalogues, they may 
surprise you.—Write to Warren Warburton, 23 Blessing- 
ton Street, St. Kilda, Melbourne, Australia. (if it has 
been recorded I'll ‘ll get it!) 

AN ATTRACTIVE SALE of classical LPs. Many issues 
from 17s. 6d. to 21s. to clear stocks. Stamp for list. 








Copies of ‘‘ The Gramophone’’. 1941/52 4d each.— 
Devoy, 71 Lightburn Road, Halfway, Cambuslang, 
Lanarkshire 

BATTISTINI -——Alla Vita/Eri Tu, 12- —. direct pressing, 
recorded 1907, 18s., including po and packing.— 
ss Records, "90 Lower mniiaaines Road, Dublin, 
reland. 





BIG SALE of American and English LPs and “78s. 
Many vocal rarities of Martinelli, Caruso, Tetrazzini, 
McCormack, etc., etc. ts of these sent on request, 
good stock of cheaper items available to callers. All 
keen Manchester collectors are cordially invited to come 
and inspect and hear records of their choice.—P. J. 
West, 6 Booth Street (off Clarence Street, Albert Sq.). 
Manchester, 2. 





CALVE, Jewel Song, Mapleson cylinder, 1902.— 
= Records, 90 Lower Rathmines Road, Dublin, 
relan 








COLLECTO AMERFCA are invited to send for 
regular monthly lists of Golden Age and other vocal 
records, cut-out Orchestral, Instrumental, Music Hall 
and Personality records, now available first of a series 
of LP reissues of famous voices of the past: les 
Santley (Non piu andrai); Chaliapin (1901 Moscow 
G & T); Kurz, Herzog Marconi, Litvinne.—Ross,Court 
& Co. (Canada), 121 1 Simcoe Street, Canada. 

CLASSICAL LPs WANTED.—Perfect only, half price 
any quantity.—G. D. Melvin. 5 Derby Street, Glasgow, 
C.3. Tel. Western 8133. 

EDWARD DE RESZKE Faust Finale with Melba, 1901.— 
= Records, 90 Lower Rathmines Road, Dublin, 
relan 


~ EDWARD DE RESZKE Faust Duel Trio, 
cylinder 1903.—Collectors’ Recerds 
Road, Dublin, Ireland. 


GADSKI and EDWARD DE RESZKE Huguenots Duets 




















Mapleson 
, 90 Lower Rathmines 














Mapleson cylinder, 1903.—Collectors’ » 90 Lower 
Rathmines Road, Dublin, Ireland. 

GOLDE N DUETS. — Bori-McCormack, Ponselle- 
Martinelli, Caruso-Ruffo, Caruso-Scotti, Farrar-Caruso, 
Ponselle-Telva, Gigli-Ruffo. 1-12-in. LP, £2 Ils. 6d. 
post free. ollectors Records, 90 Lower Rathmines 


Road, Dublin, Ireland. 
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CABINETS 
by STAMFORD 


Record Cabinets, also General Purpose 
Cabinets for Tape 
Recorders, Gram 
Unit etc. 








GP 3X 32” high, 17” 
wide, 15” deep. Lid in- 
terior is felt sprayed. Front 
cut for controls. Motor 
Board 16 x 14, fitted as 
required. Lower section 
supplied with grille and 
baffle for speaker. Alter- 
natively fitted with deors 
or flap to form a cupboard 
for amplifier or record 
storage. 13” high, 14’ 
deep. 


Price £410.15 .90 


or 33/- deposit and 9 
monthly payments of 21/9. 














Our cabinets are soundly constructed of substantial 
materials and all interiors are flush. Supplied in 
Oak, Walnut and Mahogany, Selected Veneers, 
polished Light, Medium or Dark. Carriage 12/6 
Cash or Terms. (Scotland and N. Ireland 25/-) 











The 
*¢ WONDER ” 


in two sizes 
Compartments 13” 





high, 14” deep, 
with full depth 
partition. Flush 
base or Queen 
Anne legs. 

17” wide, 250 
capacity. 

Price 

47.19.6 


or 29/6 deposit and 
9 monthly pay- 
ments of 15/7. 


24” wide, 450 

capacity. 

Price 
£ii.%81.90 


cr 39/6 deposit and 
9 monthly pay- 
ments of 22/9. 














| MONEY REFUND GUARANTEE H 


GP 8 


30” high, 30” wide, 
15” deep. 29” x 14” 
Motor Board. Lid 
interior is felt 
sprayed. Either 
side of motor 
board can be raised 
to give extra 
clearance for radio 
unit. Lower sec- 
tion can be sup- 
plied as illustrated 
or with some par- 
titions omitted for 
housing amplifier. 
Alternatively sup- 
plied with grille 
in centre for 
speaker and with 
record storage 





each side. Flush 
base or Queen 
Anne legs. 


Price £13.19 .6 
or 42/- deposit and 9 monthly payments of 28/6 





Write for list of Record Cabinets from £5.10.0 


A. L. STAMFORD, (DEPT. C16) 


20 COLLEGE PARADE, 
SALUSBURY ROAD, LONDON, N.W.6 
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GREGORY BROS., makers of revolutionary 
‘* Sonority ’’ speaker cabinet (£5 9s. 6d.) amnounce 


following complimentary equipment: speakers £9 5s., 
£8, £3 9s. 6d.; three speed players (Studio pickup in 
handsome case), £10 15s. 6d.; Ultralinear amplifier in 
polished cabinet £29 19s. 6d.; F.M. Tuner in cabinet 
£21 9s. 6d. Details.—14 Western Elms Avenue, Reading. 

‘** HI-FI’’ FANS IN THE MIDLANDS are invited to 
consult us on all their requirements. Equipment by 
Leak, Wharfedale, E.A.R., Collaro, Decca, Stentorian, 
B-J., etc. Inexpensive amplifiers from £7 10s. Any- 
thing, including factory fresh LPs, posted anywhere.— 
Ring Stoke-on-Trent 25194 or write direct to High 
Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoxe-on-Trent. _ 

IF YOU ARE WANTING good fibre-played records of 
classical or operatic music we have some 15,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx, half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2. 

JEAN DE RESZKE Aricana and Siegfried Duets.--- 
Collectors’ Records, 90 Lower Rathmines Road, Dublin, 
Ireland. 

MAIL ORDER.—Askew Road Record Shop (Used 
Record Dept.) are pleased to send free their list of 
earlier records of interest to Societies, Collectors, etc. 
Many in almost new condition. New records despatched 
Home or Overseas.—94 Asxew Road, London, W.12. 
Phone SHE 5224. Grams: Traveron, London. 

MANY THOUSANDS of slightly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestral, 
and Long-Playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, 
11 a.m. to 5.30 p.m., Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p.m. 
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MICROGROOVE FROM TAPE.—Complete recording 
service from your tapes, on latest equipment. Personal 
supervision assures highest quality obtainable, from 
original recording, with complete absence of surface 
noise. 78 and 45 r.p.m. also available.-—Counterpoint, 
Harmony Gill, Lisburn, Co. Antrim. 

MELBA Traviata Duet. Huguenots Aria, 1901.— 
Collectors’ Records, 90 Lower Rathmines Road, Dublin, 
Ireland. ; 

OVERSEAS COLLECTORS: regular lists of rare vocals, 
Fonos, Odeons, G. & T.s and deleted items reserved for 
export buyers exclusively on export lists. The only 
specialised U.K. service at your disposal.—Howe, 12 
Raeburn Avenue, Tolworth, Surrey, England. 

RECORDS AT LOWEST PRICES.—Our new list con- 
tains details of all types of slightly used records, in- 
cluding LPs. Please send stamp.—Gray & Morton, 
18 Strathtay Road, Sheffield, 11. Tel. 62615. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. ls. 9d. per doz. 
Please add is. 6d. packing and carriage. Trade inquiries 
invited.—-Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

**RECORD COLLECTING ”’ by Boris Semeonoff, 100 
pazes of facts and hints, illustrations, 8s. 6d. post free. 
—Oakwood Press, Tanglewood, South Godstone, Surrey. 


RETAILER, WEST LONDON, seeks wholesaler, prefer- 
ably small firm, able to offer prompt, efficient delivery 
of records.—Box No. 3854. 

SEMBRICH Arias and Duets, Daughter of the Regiment. 
Mapleson Cylinder 1903.—Collectors’ Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 


SALE.—In addition to the usual interesting records 
from the domestic and foreign catalogues, our summer 
list, now available, contains a special section of LPs 
at bargain prices. A 24d. stamp will bring you a copy.-— 
—— Lennard Concerts, 38 Norbury Avenue, Thornton 

eath. 






































L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole. Vox, H.M.V., Columbia, Parlophone. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.1I6 Phone : STR. 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 
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TAPE RECORDERS. Full range 
Vortexions, Ferrographs, Reflectographs, Simon sp? 
available for hire in Greater London. Large selection 
of secondhand and new Recorders for sale. Exchanzes. 
Repairs, Accessories. We specialise in magnetic 
recording equipment.—Magnegraph 1. Hanway Place, 
Oxford Street, W.1. 

TAPE RECORDERS, all makes from 26 gns. Years’ 
free H.P., no interest; free insurance, 15% deposit, also 
Gramophones, etc. Brochures.—Dept. E, Howard Photo- 
graphic, 525 Croydon Road, Beckenham. 

TAPE TO DISC.—Hi-Fi Microgroove LP, 22s., 78s-l1is. 
S.a.e.’ leafilet.—Marsh, Little Place, Moss Delph Lane, 
Aughton. Ormskirk, Lancs. 

TWEETERS (see Technical Talx May and June issues). 
The ‘‘ Phase-In’’ Tweeter was the first in the field 
and many hundreds of sctisfied clients will testify to 
its excellence. It is a small walnut finish cabinet size 
7” x 53” x 53” fitted with the Stentorian Pressure Unit 
and a cross-over network complete and ready to add 
to any cabinet or baffle mounted speaker of 15 ohms 
impedance. It can be fitted in a few moments with 
no technical knowledge, and single speakers can be 
converted to ‘‘ Hi-Fi’’ twin models at minimum cost. 
Price £6 17s. 6d. post free (mo tax).—2id. stamp for 
details from High Fidelity Sound Equipment, 116 Birches 
Head Road, Hanley, Stoke-on-Trent. 

WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 
unsoiled.—-H. C. Harridge, 8 Moor Street, London, W.1. 

YOUR TAPE RECORDINGS deserve professiona! 
transfer to disc. D.s. 10-in. 15s. 6d., 12-ni. 18s. 64. 
Also LPs. Your broadcasts, also television recorded 
free if copyright cleared. Free disc vouchers with tapes 
purchased from Sound News Productions, 59 Bryanston 
Street. London, W.1. AMB 0091. 10 a.m. - 10 p.m. 

YOUR TAPE RECORDING transferred to disc.— 
Queensway Private Recording Studio, 123 Queensway, 
W.2. BAY 4992. : 
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HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S ‘'- 


209 UXBRIDGE ROAD 
EALING, W.13 





Telephone : Ealing 0379 











EXPERT GRAMOPHONES LTD., 


COMBINED EFFORT 


No matter how good your equipment may be, the quality of the result is controlled by the combined responses and 
distortion of the pickup, amplifier and loudspeaker. Therefore, each of these units must be of the highest order and 
matched to each other if first-class results are to be obtained. 


Expert pickups, amplifiers and loudspeakers are without doubt 
to the forefront to-day as scientific tests by independent bodies 
have shown. The combined effort of the Expert units will give 
much better results than unmatched units of uncertain quality. 


We demonstrate every Thursday evening unti! 9 o’clock for those who cannot call during the day. 
Come to the “ Home of the Experts’? and hear the new 


Junior Two Piece, price £66. 


INGERTHORPE, 
Mou 6875 


GREAT NORTH ROAD, 


LONDON, N.2. 


















“Flay 


RECORDS BY POST 


*‘Tax-free’ Records to Overseas customers—world-wide 
Service also Inland Postal Service—Orders expedited 


198 KENSINGTON CHURCH STREET, 








LONDON, W.8 


@ Extended hours to suit your convenience 


@ Open all day Saturday (Thursday 9.15 a.m.—1.00 p.m.) 


Come and select your choice from our 
ever increasing range 


ye 


@ High Fidelity listening facilities 








@ Highly specialised knowledge of best perfomances 


@ Very wide selection of music @ Reviews readily available 


15 .m—Qom 


High Fidelity equipment—special terms offered 


Telephone: BAYswater 8212 
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Al the Fun of the “he 
| Classic Audio — 






































There must be a great many people who don’t get all the fun out of their records. Enormous care is taken 
to ensure that all the music goes on to the record, and the musicians take great pains to give a worthy 
performance. But if the record reproducer is not up to the job, the whole effect can be spoiled. 
Here at Classic we take our fun seriously. Our Audio Fair is open daily 

(9.0-5.30 Monday to Friday, closing 1 p.m. on Wednesdays and 6 p.m. 
on Saturdays) all the year round, so that all lovers of good music 


can hear the difference that really good equipment can make. 
The selection of Hi-Fi equipment is the widest you can find 
under one roof, and comparative demonstrations 
and good advice will help you to select the precise 
equipment for the results you want to get. 
But if you live in Baghdad and you really can’t come 
to the Fair, write for our free catalogue. 


for fair play all the time 


GCGLASSIG 


ELECTRICAL CO. LTD. 
THE ‘* HI-FI” SPECIALISTS 
352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY 
Telephone : ADDiscombe 6061 





XLVII 

















XLVI The GRAMOPHONE August, 1955 











HARTLEY-TURNER 
SOUND EQUIPMENT 


Introducing : 


The Hartley- Turner 
“315” Loudspeaker 


It is with pride, after many months of 
exhaustive tests, that we announce our latest 
product, the “ 315 ’”’ Loudspeaker. 


This is a 12 in. diameter unit with a frequency 
range from 20 c/s to 15 Ke/s obtained from a 
special coil and cone assembly. The voice coil 
impedance is 4 ohms and the power handling 
capacity is 15 watts. The frequency response is 
substantially flat over the range 30c/s to 15Kc/s. 

The speaker employs a die cast frame and is 
manufactured to the same exacting specifications 
that have made Hartley-Turner products 
renowned throught the world. 

Modern methods of production enable us to 


offer this new Speaker at : 


10 Guineas 


Full details sent free on request to : 


H. A. HARTLEY CO. LTD. 


152 Hammersmith Road, Hammersmith 
London, W.6 
Telephone : RiVerside 7387 






All 


a-growing... 





SECTIONAL 
BOOKCASES 


UNIX is the flexible book-housing system, made for growing libraries. 
Built in solid Oak for lifetime strength (no lightweight stuff tolerated), 
UNIX are available in sections of one to five units, three sizes (including 
the Records sections illustrated above), and two types. They can be 
added to at your convenience, may be shaped around alcoves, fireplaces 
and doors, and installed or re-arranged in a few seconds. 

There are many other bookcases—and a new bureau—in the Phoenix 
range. Full details in our 20-page illustrated catalogue. Send for a copy. 


Pp H () k N | X To The Phoenix Gallery (Dept. H2), 
38 William IV St., London, W.C.2. 


fi rst Without obligation please send me your 


bookcase catalogue. 
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WEBB’S are proud to present 
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V.H.F. UNIT 





ONE FIVE-WAY MASTER ae 
CONTROL SWITCH 
SELECTS :— 

@ Tuneable V.H.F. 

@ Medium Wave ! 











@ Medium Wave 2 ee 

@ Long Wave ; 

@ Gramophone Designed and Built by Britain's 

i Leading V.H.F. Engineers. 
THE TECHNICIAN WILL NOTE @ Tunes 87.5 to 100 mc/s. Includes 
with approval BBC. Hence Presets 


ON VHF/FM—AIl three input circuits tuned by @ Precision slow motion drive with 
unique 3-gang condenser, a design detail handsome dial and panel. 
contributing to high sensitivity, whereby the a 
“320” will often give satisfactory operation @ High sensitivity, suitable for both 


well outside the normal gg aga nd near and “ Fringe” reception. 
vostthum ditortion,  “ Straight-through” @ No external power problems, self- 
Gram. position simplifies incorporation with  ?°W¢? ed for A.C. mains. 
amplifier. @ Medium and long-wave positions 
ON MED. & LONG WAVES—Uses normal can be pre-set to desired regional 
mixer-IF-detector circuit giving useful gain or Continental stations. 


and Selectivity. Switch position ““MWI1” ’ . . 
pre-sets any station between 960-1550 kc/s ; e io named on medium and 
position ““MW2” 610-960 kc/s; and long : 
waves 150-250 kc/s. : @ Best possible quality on V.H.F. 
THE EDDYSTONE “820” IS AVAILABLE FROM STOCK AT WEBB’S RADIO 
£38 Also available on Webb’s “6 months No Interest Credit Plan ”’— 
PRICE deposit £7.12.0 and 6 payments of £5.1.4 by Banker’s order. OR on 
extended terms—deposit £7.12.0 and 12 payments of £2.15.9 or 
18 of £1.18.11. Please ask Webb’s for forms. 


WEBB’S RADIO 


14 SOHO STREET - LONDON : W.I ° Phone : GERrard 2089 
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REAL HIGH FIDELITY at modest cost... 


Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making 
up high fidelity Radio and Record-reproducing Equipment 
jor use in the Home, small Halls, Schools and Gramophone 
Societies and single items for replacing in existing 
equipments and radiograms. 

Our Chief Engineer, who is operating a Technical Guidance 


Service, is available daily, including Saturdays from 
10 a.m. to 6 p.m., or will deal with inquiries by return of 
post. Our new illustrated Catalogue and Supplement 
will be a great boon to those desiring quality equipment 
for modest expenditure. Send two 23d. stamps for your 
copy now. It may well save you pounds ! 








SEND NOW for your free copy of our Bargain 

Catalogue giving details of the undermentioned 

and other interesting lines. It is bound to save 
you money ! 











No. | “SYMPHONY ” AMPLIFIER is a 3-channel, 
6-watt Gram/Radio Amplifier with astonishingly flexible 
tone-control. You can lift the treble, the bass, or—and 
here is the unique feature—the middle frequencies to suit 
your own ear characteristics and the record or radio 
programme being heard. It is thus possible to arrange the 
frequency-response of the amplifier to a curve equal and 
opposite to the resultant curve of the other items in the 
chain, so that what finally registers in the brain is as per 
original. This flexibility of control is even more important 
than the nominal linear response of the amplifier, as the 
pickup, speaker, etc. are not linear. Independent Scratch- 
cut is also fitted and special negative feedback circuit 
employed. The Amplifier can accommodate a wide variety 
of records from old 78s to new LPs. Input is for all types 
of pickup of 0.lv. output or more and there is full pro- 
vision (and power) for Radio Tuner. It is available to 
match 2/3 or |Sohmsspeakers. Price I! gms. (carriage 5/-.) 
Fitted in Portable Steel Cabinet 2 gns. extra. 


No. 2 “*SYMPHONY ”’ AMPLIFIER. As No. ! but 
with 10-watt Push-Pull Triode output and Triodes through- 
out. 16 gms. (carriage 5/-.) Fitted in Portable Steel 
Cabinet 2 gns. extra. 


“SYMPHONY” AMPLIFIER WITH REMOTE 
CONTROL. To enable either amplifier to be sat any- 
where in cabinet with controls separate in convenient 
position. Extra cost 2 gns. 


STUDIO “SYMPHONY ’”’ AND DECCA AMPLI- 
FIERS. Models | and 2. As above but incorporating 
extra pre-amp. Stage and precise Std. and LP correction 
circuits for Collaro Studio and Decca XMS Heads 
respectively. No.1, 13 gns. No.2, 18 gns. Carr. 5/-. 
Remote Control 3 gns. extra if required. 


GARRARD, COLLARO AND B.S.R. IMMEDIATE 
DELIVERY. Model TA with Acos HGP37 Head, £10/14/0. 
Model TB less Heads, £8/11/0 or with 2 Decca XMS £14/0/0 
or 2 Acos HGP55 £12/15/0. 


MODEL RC80M AUTOCHANGER, £15/5/0 or 
with GC2 or HGP37, £17/7/6 or 2 Decca XMS, £20/15/0 
or 2 latest Acos HGP55, £19/10/0. 


COLLARO PICKUPS AND HEADS. Studio Pickup 
Arm, 13/10. Studio Pickup Head Type ‘*O”’ or ‘‘P,’’ 
£3/0/9. Pickup complete, £3/14/7. Studio Transcription 
Pickup Arm with Studio Transcription PX Head £5/2/5. 


COLLARO 3-SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED MIXED-RECORD 

UTOCHANGER RCS54 with Studio ‘'O”’ or “*P”’ 
Head, £8/18/4 and £13/4/2 respectively. 


COLLARO TRANSCRIPTION UNIT, Model 2010, 
including Transcription Pickup and PX cartridge £18/12/0. 
Less pickup £14.4.2. Carriage 5/-. 


NEW CONNOISSEUR MOTOR. Variable speed on 
all 3 speeds. #£25/15/5. 


GARRARD Model 30!. 3 speeds (variable). £25/3/6. 


B.S.R. MONARCH 3-SPEED MIXER-CHANGER 
with new Acos Hi-g Head. £13/10/0. 


‘*‘SYMPHONY ”’ BASS REFLEX CABINET KITS. 
8-in. speaker model 85/-; 10-in. speaker model 97/6 ; 
12-in. speaker model £5/7/6. Carriage 7/6. Ready built 
10/6 extra. Designed for absolutely maximum results 
from speaker. 


‘““SYMPHONY” BASS REFLEX CABINETS. 
Fully finished in figured walnut, oak or mahogany. 12-in. 
speaker model £11/10/0; 10-in. £11/0/0; 8-in. £10/10/0. 
Carriage according to area. Each size gets the best 
possible response out of appropriate size speaker and 
provides full, rich bass. 


GOODMANS CORNER CABINETS for the AXIOM 
150 Mark 2. Price, complete kit in plain board with |I-in. 
thick felt, 8 gns. Price, ready built, 10 gns. Finished in 
figured walnut 16 gns. 

CONSOLE AMPLIFIER CABINETS. To take any 
gram unit, amp., pre-amp. and tuner. De luxe veneer 
it gns. Designed to house all your equipment except 
speaker. 


““SYMPHONY”’ RADIO FEEDER UNITS 
No. | ««SYMPHONY ’’ TUNER. L. & M. wave TRF 
top quality 7 gns. Carriage 5/-. 
No. 2 “SYMPHONY” SUPERHET TUNER. 
L., M. & S. wave Superhet II gns. 
No. 2/VS “SYMPHONY” SUPERHET TUNER. 
As No. 2 but incorporating on the wave-change switch 
an extra position for radio, giving TRF band-width. 
Price 13 gns. Carriage and packing 5/-. 
“SYMPHONY” FM TUNER. 
14 gns. Carriage and Packing 5/- 


TAPE DECKS AND AMPLIFIER 
TRUVOX latest Tape Deck Mark 3. 22 gns. 
TRUVOX Latest Tape Amplifier to match. 16 gns. 


NEW BRENELL TAPE DECK 3-speed. Price 18 gns. 
Leaflet 24d. 


AMPLIFIER to suit. 163 gns. 
COMPLETE RECORDER. 45 gns. 


NEW MODEL PORTABLE RECORD PLAYERS 
In Rexine case. No. I (inc. Collaro AC/554) £10/19/6. 
No. 2 (inc. Collaro RC54) £14/19/6. Carriage 7/6. 


Wizard quality. 





HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £15 or over. 
Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required. 


NORTHERN RADIO SERVICES 


li KING’S COLLEGE ROAD, ADELAIDE ROAD 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm 
Buses : 2, 13, 31, 113 and 187. 















A BRANCH OF THE JOHN LEWIS 


StOane 3434 





SQUARE SW! 


The recently opened High 
Fidelity section in our Radio and 
Television department has a wide 
selection of amplifiers, 
gramophone units and loud- 
speakers. Demonstrations of 
record reproduction and VHF 
radio programmes are given daily. 
Our booklet, “High Fidelity and 
You” helps to answer some of the 
questions you may be asking. 
Please send for a free copy. 




















Complete and post to: Peter Jones, Radio Department, Sloane Square, London, S. v7.1 
: NAME 
| ADDRESS 
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RD JUNIO: 


















Illustrated literature free on request. 





Primarily designed to house the exceptional Goodmans Axiom 102 speaker, 
the Junior Corner Horn combines excellent bass response with virtually 
perfect treble diffusion to provide a standard of performance far superior to 
that suggested by its modest price. Compact in size it is the ideal reproducer 
for domestic use and the perfect companion for the RD JUNIOR amplifier. 
BASIC PRICE, less speaker and side panels, £18.17.6d. (Carriage extra). 
Louvred side panels, £3 per pair. Goodmans AXIOM 102, £9.18.1d: incl. 
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“ Designed exclusively for home High Fidelity 
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Designed to form the nucleus of all but the most ambitious home high fidelity installations 
the general performance of the RD JUNIOR is in keeping with the standard which has come to 
be expected of the modern high fidelity amplifier. It is, however, the many unique and novel features 
which have been incorporated in the design which distinguish it from its contemporaries and place it in a class 
apart, unrivalled by any other equipment approaching it in price. 

Outstanding amongst these features is the inclusion of an INDEPENDENT LOW PASS FILTER, virtually essential 
when dealing with worn records or bad radio transmissions, but normally only associated with the highest priced 
equipment. Exclusive features include ‘‘ impedance Plug ’’ loudspeaker matching and the provision of four 
alternative Panel and Control Knob colours. 

Anticipating the use of an FM Unit a second radio input is provided, whilst the availability of ample spare power 
avoids the added expense of an additional power pack. 

An unusually high standard of materials and workmanship combine to provide absolute reliability, a factor 
reflected in the unconditional TWO YEAR GUARANTEE covering both units. 










PRICE £26 COMPLETE 





12-page illustrated Booklet post free on request. | 





Available from Specialist Dealers in London and the Provinces, or if in any 
difficulty, please apply direct. Agents in the majority of overseas countries. 


Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS CO. 


**RODEVCO HOUSE,” 116 Blackheath Road, Greenwich, London, S.E.10 
TiDeway 1723 
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NEW - from start to finish... 


SP/2 TAPE RECORDER 





%* Frequency Response * Three Motor Drive 
50-12,000c.p.s. + 3db at 7hi.p.s. * 10 watts p.p. output 
atime * Independent Bass and Treble 

* Ten-inch Loudspeaker * Twin-track recording 

* Autostop * High Fidelity Amplifier 

& Tema Spee ecosder for FA. Matie or 

* ‘‘ Fingertip ’’ Control Record Reproduction. 


The NEW SIMON Model SP/2 Tape Recorder is designed 
and built to top standards. Years of specialist experience in the 
field of sound-recording engineering and techniques have been 
combined to produce an entirely new equipment which is faultless 
in performance and appearance. The SP/2 provides superb 
recording and reproduction facilities. Ask your dealer to show 
you the new SP/2 now... 


The inside story... 


Send 24d. stamp for a copy of the new booklet—* Affairs of Tape.” 
Brings you up to date on Tape Recording—gives you the inside 


story of the SP/2. 


Simon is Cound recording 


SIMON SOUND SERVICE LTD. 


46-50 GEORGE STREET, LONDJON, W.1. WELbeck 2371 (5 lines) 
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Yt | Wharfedale HALF SECTION CROSSOVER UNITS 
MODIFIED WITHOUT INCREASE IN PRICE! 


HS/CR3/2 (800 c/s and 5,000 c/s) £8.10.0 
400/CR3/2 (400 c/s and 5,000 c/s) £12.10.0 


WHARFEDALE half-section Crossover Units are now fitted with a 
0.9 mH inductance in series with the middle speaker (10-15 ohms), with 
a switch to short-circuit the coil according to requirements. 


The effect of the inductance is to reduce the output from the middle 
speaker gradually ove about 2,000 c/s where the third speaker starts 
to take over, and o avoid a slight resonance in the 3,000-6,000 cycles 
region. The result is smoother top and the elimination of “ ringing ” on 
some voices, with a reduction in surface noise from some records. 


When only two speakers are in use, or even with three speakers in heavily 
furnished rooms, the coil would normally be switched out to avoid 
attenuation of very high frequencies, but might still be used with advan- 
tage on some records. Upto0.5mH 10s. 0d. list 


Owners of HS/CR3 Crossover Units can adopt this refinement by 7 - oa aor ~ om ns 
inserting a 0.9 mH coil in series with the middle speaker ; this course is es vw 
strongly recommended where a Super 8/CS/AL is in use. The 0.9 mH 2.6 —5.0mH now reduced from 


coils are available at 12s. 6d. each. apnea 
; ; 5.1 —7.5mH now reduced from 
With 2-3 ohm speakers the inductance value would be 0.25 mH. 37s. 6d. to 30s. Od. list 


WHARFEDALE WIRELESS WORKS LTD 
an aie IDLE - BRADFORD - YORKS 


Telephone : IDLE 1235/6 (2 lines.) Telegrams : Wharfdel, Idle, Bradford 


VARIABLE 3-SPEED 


onnoisseur GRAMOPHONE MOTOR 


We present an entirely new three-speed unit operating at 334, 45 and 
78 r.p.m. The full 12in. turntable is lathe-turned and manufactured 
of non-ferrous material. The main spindle is precision ground and 
lapped to mirror finish and runs in phosphor bronze bearings. The 
synchronous motor is dynamically balanced and resiliently mounted, 
making it virtually vibrationless, with low noise level and low hum 
induction. 

The speed change is arranged mechanically and gives a 2°% variation 
on all speeds, the synchronous motor running at constant speed at all 
settings. No braking action is employed to obtain speed change. 

It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 200/250 v. A.C. 50 cycles, or, as specified 
to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 50 or 60 cycles. 
Mounted on }in. die-cast board 15? x 13%in. with 33in. clearance 
NEW SUPER LIGHTWEIGHT PICKUP MARK Il distance below motorboard. Speed selector turret is fitted at left rear 
of motorboard. On-off switch at left front also releases pressure on 
the rubber drive assembly. All motorboards are drilled to take 





Low resistance air cored coils for 
crossover networks can be supplied 
at the following prices :— 


























giving an extended frequency range on LP disc 


Head only (Standard or Microgroove) Connoisseur Standard and Super Lightweight Pickups unless otherwise 
£7.0.0 plus P.T. £2.9.10. Total £9.9.10. ordered. When used with these pickups mounted in position, 3}in. 
9 clearance above motorboard is recommended. 
nsid Pickup with one head 


£9.3.0 plus P.T. £3.5.2. Total £12.8.2. Price £20.0.0. Plus Purchase Tax £7.2.6. Total £27.2.6. 











OVERSEAS AGENTS: S. Africa: W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape 


Town. Australia: J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 

A q Soy U G D E N & Cl } ° i TI i Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New 
+ . * (Engineers) Zealand: Turnbull & Jones Ltd., Head Office, 12/14 Courteney Place, Wellington. 
Hong Kong: The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya (Main 


WELL GREEN LANE - BRIGHOUSE . YORKSHIRE Distributors): Eastland Trading Co:, | Prince Street, Singapore. U.S.A. (Main 


Distributors): Danby Radio Corporation, 19 South 2ist Street, Philadelphia 3, Pa. 
Telepone : Halifax 69169. Telegrams : ‘‘ Connoiseur Brighouse’’ Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor., Michigan. 


(Ue 








The GRAMOPHONE 


couldn’t resist a rather obvious 


7 i y,.For Hi-Fi 


pun.) But seriously, High Fidelity without 
the upper treble range isn’t possible. 


Until quite recently Hi-Fi has often had to the 


musical ear a rather edgy, shrill timbre in the upper 
range. Cymbals, triangles twice as large as life ; 
strings hard ; the flute and piccolo unnaturally shrill. 
In fact, NOT High Fidelity at all but sounds quite 
unlike those heard in any concert hall. 


Now we can offer reproduction much nearer reality. 


The means to this end are the new 


dual speakers, and in particular the new KELLY 
Ribbon Treble speaker. This gives unparalleled sound 
fidelity when coupled with a good bass unit such as 
the VITAVOX K12/10, a 12-in. cone speaker of 


special type, model CN139. 


Says Mr. Wilson in ** The Gramophone” of July—* attracted K 
favourable attention from all... no peaks or troughs.” 


units. We shall shortly have both kits 


developments in 








ELLY RLS/!I 
Unit 12 Gns. 
The Kelly treble unit may be used successfully with other bass E€ross-Over 3 Gns. 


> 


of suitable ready- 


cut material and craftsman built cabinets in various styles. VITAVOX 


We stock other treble speaker units from 4 gns. 


, crossovers from 30/- CNI39 £9.10.0 





Garrard 30! 


..- @ Motor 
De Luxe 


Quite a lot of our customers have 
lately said that in replacing an early 
three-speed motor that they thought 
it well to choose one that could not 
be bettered—and this is it! As a 
permanent acquisition the 301 has 
much to recommend it, built to give 
long service, tested to exacting 
professional standards (each motor 
has a test report with performance 
data) this unit may be used with any 
pickup. Its solid build, fine finish, are 





Be MOS aS aie 


“ nla 


From Stock £25.3.6 


a tribute to British workmanship and Other Garrard units in stock are RC80m changer 
design. Vernier speed adjustment. £17.9.6 and TA single player £10.16.0 





Up-to-the-Minute Hi-Fi Equipment Items 


COLLARO Transcription Unit 2010 
with ‘‘Studio’’ OorP pickup  £18.5.3 
with Transcription PX head, add 6.8 | 
less pickup, NEW MODEL £14.4.2 

AC3/554 unit, “* Studio’ pickup £8.18.4 

W. B. STENTORIAN 


This popular wide range of speakers 
and accessories includes : 


HFIOI2 10 in. unit, dual impedance 


£3.17.6 

HFI214 12 in. unit, also cambric 
cone, 15 ohms, I5 watts £9.15,0 
TIO & Ti2 tweeters 4 & 12 Gns. 
Crossover 3,000 c.p.s. 30/- 

CONSOLE CABINET forW.B. 10 in 
or 12 in. speakers Gns. 
Record Cabinets £9.7.6 & £9.17.6 


ROGERS “ R.D. JUNIOR” Amplifier. We 
recommend this as most satisfactory, 
wonderful value at £27 including pre- 
amplifier 


GOODMANS. Price increases have 
come on certain models of these 
famous reproducers. Buy now if you 
wish to have one from our present 
stock at the older price. 


Axiom 22 Mk. Il 14 Gns., newly £15.9.0 
Axiom 150, Mk. Ii, £10.5.6, newly £10.15.9 
Audiom 60, 35 c.p.s. bass model, £8.12.6, 


newly £9.2.9. 

B.J. ARM 59/11 
B.J. now introduce a plug-in shell to 
accommodate Tannoy, Goldring Variable 
reluctance cartridges 23/-; also a new 
counter weight unit permitting most 
accurate weight adjustment, 16/-. B.J. 
Ci2 hi-fi crystal heads, LP or 78, 42/3. 
TANNOY Turn-over Variluctance 

Cartridge £9.7.2 
Dual Concentric I5 in. Speaker £35.2.0 
GOLDRING Variable reluctance 

Cartridge £3.6.4 

RECORD HOUSING. A wide range of record 
storage cabinets now includes two styles 
of unit cabinets, each 59/6 

DIAMOND STYLI. Available for the majority 
of pickups from £4.9.2 LP, £3.19.3 for 78s 





>» OUR NEW SHOWROOM OPENS 


HIGH 


FIDELITY SHOW 4« 


See our other advt. on page !2! of this issue 





We are stocking the new W.B. High Fidelity Amplifier 














Quality Milart 


Dept. G8, 8 Dartmouth Park Avenue, London, N.W.5 
GULliver t13! 





for the record... 


“TT we would say that the performance of 
the gramophone is quite as important as the 
performance of the singer or the musician. 


There is little logic in collecting the re- 


corded talents of a musical genius if his 
renderings are to be impaired by second rate 


reproduction. 


Every model in the VOLMAR range of 
electric gramophones and record players is 
designed to give perfect reproduction with 
clarity, power and purity of tone. The music 
comes off the record just as it went on. 

The range of models allows a choice of 
automatic or manual change and the 
elegant cabinet design ensures that the 
instruments are as good to look at as 


they are to listen to. 





@ 3-Valve Amplifier 
With — Negative 
Feedback 4 Watts 
Output 


@ Collaro RC/54 
3-speed Auto- 
change Unit 


@ Latest Collaro 
Studio Dual 
Purpose Pick-up 


@ Extended Range 
7-inch Elliptical 
Speaker 


@ Solidly built 
Rexine Covered 
Cabinet 








August, 1955 










fag, SQ Se Mee ee, 


az 





>. 


MODEL Y425 
Fitted with the 
Collaro AC3/554 
manual change 
3-speed unit. 


19} gns. 





MODEL 2Z254 
Whilst incorpor- 
ating all the main 
features of Model 
’ this ine 
strument is more 
compactly de- 
signed and gives 
a slightly re- 
duced output. 
Fitted with the 
Collaro RC54 
3-speed Auto- 
change Unit. 


214 ans. 


MODEL 2Z425 
Fitted with the 
Collaro RC54 
3-speed Mixer 
Auto-change 
unit. 





24 gns. 





ELECTRIC GRAMOPHONES & RECORD PLAYERS 


Write for full details of the Volmar range to Dept. G/A 


INDUSTRIAL SOUND EQUIPMENT LTD. 
I41 High Street, Brentford, Middx. Telephone : EALing 1413 








August, 1055 





The GRAMOPHONE 








Make the most of F.M. with 





Specialists in High Quality Reproduction for over 20 years 











Vee | 





AMPLIFIER - - #1931530 
CONTROL UNIT #£9:3153:0 


Demonstrations at your local High 
Fidelity specialists, or at our showrooms 
in Holloway. Special High Fidelity 
demonstrations each Thursday evening 
from 7 p.m. 


Write to us for descriptive literature 
mentioning ** Gramophone.” 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7. 


THE A.10 AMPLIFIER THE F.M.56 TUNER 


Output: 10-12 watts. Ultralinear. Coverage : 85-95 mes. 
Distortion : 0. 1% total harmonic mage Rejection: 26 dB. 


at 8 watt I.F. Rejection : 60 dB. 
Frequency ~<A within 1 dB Output: 3 volts r.m.s. 
ape aa Circuit: a low noise triode. R.F. 
CONTROLS stage is coupled to a high 
1. Input—4 position. stability frequency changer. 


This is followed by two I.F. 
stages and a triple diode 
triode ratio detector and A.F. 


2. Equaliser—4 position. 


3. Filter—6 position with built-in 
** rumble ”’ filter. 


Presence Control. _ ag , oe 
4. Treble) Lift and cut giving alves: Ihe latest type MuNard. 
} 5 dB continuously ECC 85, EF 85, EABC 80, 

5. Bass variable EM 34. 


We consider that these two units used in 
conjunction, will (with the co-operation of 
the B.B.C.) give you the last word in quality 
reception. The control panels of both are 
the same size (93 x 5}) and finished in 
Florentine bronze ; and will look well 
together in your cabinet. An A.M. Tuner 
to match will be available shortly. 





Permeability tuning. 


Freedom from drift. 
Automatic limiting. 
Magic eye tuning. 


A.F. attenuator. 


3 position H.T. supply socket. 


F.M.56 (Inc. Tax) - £2130:0 


All our models are sold under full and 
unconditioned money-back guarantee of 
satisfaction. Prices include Purchase 
Tax. HIRE PURCHASE facilities are 
available. 


Telephone : NORth 3213 
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TAPES tECORDERS BY E.A.P. 


Every new dexelopment i in magnetic recording will be on view at the % 
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yal THE BRILLIANT NEW RANGE” OF il Fl 
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Radfé-Show this year. But the most interesting display will be found } 
on Stand 30% > Fhere, ¥Qu will se see = and nd hear. the éxciting range of EAP J 
| tape recorders, including the “latest version of the famous, f 

“ See * Elizabethan,” plus some astounding new ideas in recording technigués 


“ind.devices. Whether you come to buy or just to look and Jistén TTT 
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E.A.P. (Tape Recorders) LTD., STAND 303, RADIO SHOW, EARLS COURT, AUG. 24—SEPT. 3 
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OUR SPECIAL HIGH - FIDELITY 
RECORD REPRODUCER 


a 
CONSOLE CABINET — CORNER REFLECTOR 
CABINET 


ROGERS RD JUNIOR AMPLIFIER AND 
CONTROL UNIT 


COLLARO 2010 TRANSCRIPTION UNIT 
WHARFEDALE 10’ CSB SPEAKER 
Assembled, Fixed and _ Delivered Anywhere. 
2 YEARS’ GUARANTEE. 


£74 . or 


6 MONTHLY PAYMENTS OF £12-17-6 








Photos and Details of other Equipment on Request 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.1 
——— 





Hours of Business : 


Monday, reamed aed ie ‘e - 11 a.m. to 5.30 p.m. 
Friday .. ~ - ne 11 a.m. to 7. — 
Saturday “~ im 26 - - we 10 a.m. to S$. p 
Thursday - i -_ >a se se Closed All ae 
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L.H.F. 


AN ANNOUNCEMENT by the 


NORTH’S MUSIC REPRODUCTION SPECIALISTS 


As a result of recommendations— 
‘*... Let me say how pleased | am with your service—I could 
not wish for better or fairer treatment . . . 22/9/54 
‘* |. . My wife and | are very pleased with the equipment, both 
with the quality of reproduction and the handsome appearance 
of your cabinets.’ 15/11/54 
. Thank you for your swift service, it is indeed a pleasure 
to ‘deal with you... 3/1/55 
**... May | express my entire satisfaction for your advice and 
service over a period of time... 1/12/54 
‘*.,./1 am extremely pleased with the courteous service you 
have given me, and shall strongly recommend my friends to 


purchase their equipment from you .. . 3/3/55 
** |. . My thanks for your skilled assistance, and indeed general 
advice IN ALL MATTERS GRAMOPHONE . 9/2/55 


(The above letters, taken at random from our files, are _ a on of the numerous 
expressions of satisfaction we have received from customers. The Originals : are 
open to inspection at our office by a representative of ‘‘ The Gramophone ”’ if 
so desired.) 


—and in order to improve and extend our Demonstration facilities 
with a wider range of equipment 


WE HAVE REMOVED To LARGER PREMISES 


144 OXFORD ROAD 
MANCHESTER 12 *<:: 


(now open Saturday all day) 


LANCASTER HI-FIDELITY COMPANY 


High Grade Audio Equipment of All Leading Makes 
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Non Resonant Sand Filled 


Corner 
Assemblies 


Type MVC for 12-in. units 
“*Contemporary”’ or “ Tradi- 
tional’ designs in oak, walnut, 
mahogany, maple, etc. 


£16.16.0 








& CONTEMPORARY 


TRADITIONAL & 





Complete with Wharfedale 
W12/CS bass unit, cross-over, 
Super 5 or Super 8 CS/AL, HF 
level control and top baffle from 


£37 .10.0 








ALSO AVAILABLE 


Type SVC/A for 8-in. and — 
Type SVC/B for 10-in. This and other high fidelity equipment ~ 
units is demonstrated at our showrooms. ~ 

£12.12.0 Daily 10.30 a.m. - 5.30 p.m. 


* H.P. TERMS AVAILABLE Saturdays 10.30 a.m. - 12.30 p.m. 


B. K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.1 (Entrance Hanover St.) Phone: REG 7363 


L/P tue | MEMBERSHIP ': MUST | 


RECORD F [ THE MUSIC LOVER 
Lier ARY | THE RECORD COLLECTOR 


R THE GRAMOPHONE SOCIETY 




















Opera S.A.E. (14d.) for details to : 

ll Squires Gate, Station Approach, 
rchestra 

nie Blackpool, Lancs. 

Symphonies Inclusive cost (approx.) I/- per week each 

Concertos L/P borrowed. 

Chamber and Return of Post Changing Service—YOU say 

Instrumental how often. 

Music Special arrangements for members wanting 

Lieder to hear new issues. 

Arias and NEW Comparison Scheme enables you to 

Songs hear the best versions of standard works 

Organ and together, before a purchase. 

Keyboard You can purchase new L/Ps (MINT-UN- 

Music PLAYED) from us and change Library 

Plays records at the same time—POST FREE. 








All new members taking out a six 
months’ (minimum) contract during 
August are offered a BONUS of an 
extra month’s borrowing time on 
RENEWAL of that contract. 


SPECIAL 
AUGUST 
OFFER 
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HIGH FIDELITY ENTHUSIASTS 
WILL FIND OUR 












1955 
FULLY ILLUSTRATED 6 d 
CATALOGUE . 7 


OF PARTICULAR INTEREST 


BERRY SG 
25 HIGH HOLBORN, LONDON, W.C.I 


Tel.: HOLborn 623! 

















EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


You can hear recordings and performances of international 
Soloists in all fields of Music—Be at the CONTINENTAL 
MUSIC FESTIVALS —listen to DIRECT broadcasts. 


Articles — pictures — record feature linking with music to be 
broadcast during the week 





Place an order with your Newsagent or send 6d. to: 
Eurap Publishing Co. Ltd., 137 Blackstock Rd., London, N.4 


FXPANSION 


ORTUNATELY many records can now be stored in a 
S small space otherwise we would be unable to maintain 

our ever increasing stock of the finest classical LPs} of 
all makes, to say nothing of SPECIAL INTERNATIONAL 
ISSUES and a_ good selection of CONTINENTAL 
CABARET for light relief. In addition we have one of the 
largest selections of RARE VOCALS (for which we pay the 
highest prices) and many USED LPs in perfect condition (for 
which we will pay you half-price or more in part-exchange). 


Good design is also solving problems on the EQUIPMENT 
side which is expanding rather rapidly ! Of course, since we 
stock units by all the leading manufacturers we have some 
large items, but the neat design of the new lower priced 
amplifiers, players and speaker cabinets helps us as well as 
people with small rooms. 








The shop is small but the stock is large and we will advise you 
on the finest records and the best equipment to play them on 
according to your means. 





If unable to call we will send you LISTS OF RARE 78s 
for |/- or any NEW LP POST FREE (cash with order). 


RARE RECORDS (Regd.) 


4 Oxford Road Station Approach, Oxford Street, 








Manchester, I. Open Daily 10.30 a.m. to 6.0 p.m. 











Classical, 
TAX FREE TO OVERSEAS READERS. 





RECORDS BY POST 


All makes of Record Playing Equipment in stock. 


AGATE & CO. 


83 STOKE NEWINGTON CHURCH ST., LONDON 


1 » N.16 
Established 1869 Phone: CLI 2991 


Popular and Jazz — All Makes — All Speeds 
ALL INSPECTED AND SECURELY PACKED 











‘Personal Effects’’ Recording Studios 


PERSONAL RECORDINGS 
TAPE TO DISC RECORDINGS 
SOUND EFFECTS RECORDS 


134 SLOANE STREET, LONDON, 5.W.1 Tel: Sloane 4944 | 














A. T. FURLONG & SONS 


60 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 














SPEAKER CABINETS ARE OUR BUSINESS 


See our Cabinets before you decide We pack and send anywhere 
Full range of Cabinets for GOODMANS Speakers 
Octagonal Cabinets for G.E,.C. Speakers 
Amplifier Console Cabinets 
Armstrong Chassis LOUDSPEAKERS 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 











we prediet. . .« .« « « « - 
"WITHIN 2 YEARS YOU WILL BE USING A 


DIAMOND STYLUS w YOUR ecvr 


ESTIMATED LIFE 40 TIMES THAT OF SAPPHIRE 
CANNOT CHIP AND RUIN RECORDS 
RETAINS THE BRILLIANCE OF A NEW SAPPHIRE 


£4.9.2 for LP 
£3.19.3 for 78 r.p.m. 


Sryius RepLacemMENT SERVICES 


ll HEATHERLEY DRIVE, ILFORD, ESSEX 


NOTE: WE WILL CONTINUE TO SUPPLY AND FIT SAPPHIRE 
STYLI FOR ALL TYPES OF PICKUP HEADS. 


TRADE ENQUIRIES INVITED FOR SAPPHIRE AND DIAMOND STYLI 


Kelly? 


HEARD 


poe son THE NEW R.LS.I. 


H.F. RIBBON LOUDSPEAKER 
The latest development in reproducers : 
a “‘tweeter’’ with superb response over a 


wide frequency range. LIST PRICE 126GNs 














Response... 3,000 -20,000 ¢/s Horn loaded.......... 1,000 c/s cut off 
Power Capacity a 10 watts * Equivalent ~ 3.00 gms 
Im 1S ohms moving-coil 7~ 5 ey or 4 
Flux : 10,000 Gauss units . ynes/gm 
Dynamic Mass*.......0.008 grammes Dimensions.......... BF x SF x 4 
Force/mass ratio” 4x10” dynes/gm. i itecscarasicenicenie 8 Ibs. 


Exclusive world-wide distribution by 
THERMIONIC PRODUCTS LIMITED 
HANTS. 


HYTHE SOUTHAMPTON Telephone : HYTHE 3265 
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THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 
Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 














Queues 








The Gramophone Exchange L* 


15,000 slight-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—In perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 


Records of good music taken in part-exchange if these are in 


erfect condition. 
122-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 


Hours : 10 a.m. to 5.30 p.m. | o’clock Thursdays. 4 p.m. Saturdays. 

















CABINETS MADE TO ORDER 


ANY SIZE OR SHAPE 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone: CHANCERY 6791-6792 














SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 














ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 





ee number. Date.............0. 
Mr., Mrs., Miss..... ee ee Fer ee ee 
(BLOCK CAPITALS) 
Address 


eee eeeeseese eee oaeaeae0n ds oe oe heed 68668 O28 06 6 6 8 @ 6 6 6 


de ei ee ee eee ee ek oe ee ee he ee ee ee ee oe 


Copies of ** The Gramophone ”’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 




















DS A net oe a, RY RRR aR A A 
QUERY COUPON.—This coupon must be cut ovt 
and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 
Available until August 3ist. 





Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, 


General Gramophone Publications Ltd., 49 Ebrington Road. 


enton, Middlesex. 


Telephone: Wordsworth 2010. 
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CITY SALE & EXCHANGE LID 





AMPLIFIERS 


Leak T.L.10 with point | pre-amplifier 

or with Varieslope mark two —«.. 
Acoustical Quad Il with control unit 
Lowther T.P.10 with master control 


unit Mark | ... 

Secondhand 

Rogers Baby amplifier with jnr. pre- 
amplifier... _ one woe 

Charles amplifier and control unit 2 
KT 66 output valves wwe ‘ 


Decca Decola amplifier and control 
unit, perfect order 

Decca P.A.6 in portable case 

Decca P.A.3 in portable case 


WE 


27 gns 
33 gns, 
£42. 0.0 


£60. 0.0 


£18. 0.0 
£9. 9.0 


£17. 0.0 
£13.13.0 
£10.10.0 





PART EXCHANGE 


is our speciality, write, phone or call 


for estimated allowance. 








The GRAMOPHONE 


OFFER FROM 
TUNERS 


Chapman F.M.81 magic eye ... - 

Chapman S5/FM combined AM/FM ... 

Chapman S.6 AM Tuner 6 stages 

Sound Sales A to Z FM unit 

Jason FM Tuner on oan 

Dynatron pre-tuned FM Tuner with 
automatic frequency control 


Secondhand 

Leak U.S. Tuner in perfect order ... 
Chapman S.5 with R.F. Stage as new 
Acoustical 4-station pre-set TRF 

Bell Sound FM Tuner 


Decca P.A.6 Variable selectivity magic 
eye, handsome case on 


Charles TRF/Superhet 





THE HIGH FIDELITY 


SPECIALISTS 





STOCK: 
LOUDSPEAKERS 


£21. 0.0 
£32.10.0 
£30. 0.0 
£20.18.2 
£15.17.0 


£23. 7.0 


£17. 0.0 
£12.12.0 
£11. 0.0 

£4. 0.0 


£14. 0.0 
£9. 9.0 





Simple Easy Payments arranged on goods 
over £10. Free van delivery within 20 


miles of our shop. 





93-94 FLEET STREET, LONDON, E.C.4. 


Tannoy 12-inch dual concentric in 


corner cabinet ian ... 46 gns. 
Wharfedale treble speaker assembly £73.10.0 
Lowther TP | corner reproducer ... £96. 9.0 
G.E.C. Octagonal cabinet £14.0.0. 

Speaker ia _ .. extra £8.15.0 
Salex 12-inch corner baffle handsomely 

veneered priced at £11. 0.0. 
Suggested speaker units for above 

Goodmans 150 Mark 2 £10.15.6 
Tannoy direct radiator ove £12. 0.0 
Wharfedale Super 12 CS/AL... £17.10.0 
R.D. Uniflex 12-inch reflex cabinet £18.17.6 
R.D. Corner Horn on £18.17.6 
Pye Cantata Hi Fi 35 gns. 
Secondhand 
Tannoy |5-inch base unit _... £9. 0.0 
Wharfedale Super 8 CS/AL unit £4.10.0 
W.B. HF 10-12 15 ohms £2.19.6 
R.A. 10-inch Hi Flux ... : .--  £3.10.0 
Lowther Hegoman in perfect order 75 gns. 
Wharfedale 2- Speaker system, 

mahogany case wei _ ... £37.10.0 

Phone: FLEet Street 9391-2 








Designed for 
Musie Lovers 


who desire quality reproduction at 
a price they can well afford. 


MODEL D5/8N 
AMPLIFIER 


AC OR AC/DC 
price £7.19. 6 


COMPLETE WITH 10’ SPEAKER 


Please specify voltage when ordering 
























This amplifier has proved highly popular 
among the most exacting hi-fi enthusiasts. 


— 6-WATT OUTPUT. 
CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
AC AND AC/DC MODELS AVAILABLE. 

NOIVIDUALLY CONSTRUCTED AND GUARANTEED 


6-VALVE CIRCUIT. 


+ + + 


FOR ONE YEAR. 


SPECIAL MODEL now available with the new W/B Stentorian 
3, 7.5, 15 ohms H.F. 1012 speaker for ONLY £11.9.0 


CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE “ G ’’ 


CHARLES BRITAIN (RADIO) LTD. 

11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 

(1 minute from Leicester Square Station, Cranborne Street) 
TEMple Bar 0545 

Open All Day Saturday. Shop Hours: 9 a.m, to 6 p.m. 











(? a.m. to | p.m. Thursday) 





TERMS : 
and postage. 


West End Reproducers 


38a TOTTENHAM COURT RD., LONDON, W.I. MUSeum 746] 


WE STOCK THE 
FINEST RANGE OF 
RECORD HOUSING 
CABINETS 

















plus 10/- pkg/. corr./ins. 


Write to-day for fully aa 
illustrated catalogue—or visit our showrooms 


CAN BE DESPATCHED ANYWHERE IN THE U.K. 


RECORD PLAYERS - AC/DC always in stock 
RECORDS BY POST (U.K. ONLY) ALL MAKES 


promptly despatched. Personal shoppers welcome at addresses below. 


Cash with order. 
Over £1 post free. 


Also at THE REED MUSIC CENTRE 


163 RYE LANE, LONDON, S.E.15 
OPEN 


ALL DAY SATURDAYS 





The MITCHELL for 175 
records 26” high, 20” wide, 13%” 
deep. £6.6.0. plus 10/-pkg./carr./ins. 


The WALTON for 275 


records. Two-tier compartment for 
7” records. Detachable shelf. £8.8.0 


14 Other Models Available 
in various finishes 


From 59/6d. to 20 guineas 


Records under £1 please and |/6 for packing 


PHONE: NEW Cross 3782 
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br the wonderful list of hits 
from the latest selection of 













| RC 


August, 1955 








“His Master’s Voice” 
78 r.p.m. records 





and 7" 45 r.p.m. records 


GEORGE 
MELACHRINO 
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atl an MARIO LANZA 38 

I’ll walk with God; Beloved ste 

ALMA COGAN (both from The Student Prince) ee 

The Diddle-ee-i (Irish Mambo) Dance 0 | DA 2062 (78) oo 

“ae Dreamboat B 10872 (78) Parakeet 5 0863 (78) KEN oa ACKINTOSH a 

SE With you beside me a 

stesee JEAN CARSON MELACHRING ‘ oe 

SEE This must be wrong Kismet selection 7P /5 8(78) Way-way te nan go BD 1340 (78) 

sesetetet My lonely lover B 10900 (78) SID PHILLIPS a 
seieiete EDDIE FISHER Who's sorry now sie 
Se oeee | een Just one more time Sugar foot stomp BD6201 (78) SR 
Stet Stranger in Say Byer t=; _ And this is my beloved 8 10867 (78) seietete 
BS ANNE SHELTON sroreee 
eee PEREZ PRADO EARTHA KITT — I remember Mama sees 
setetens Cherrv Pink: Maria Elena Under the bridges of Paris What have they told you 8 10878 (78) ert 
SEE y ; Lovin’ spree 7M 191 (45) B 10647 (78) ie 

Se 7M 295 (45) B10833 (78) JOE Loss : 
: RONNIE HILTON MAX BYGRAVES ‘* Dancing Time for Dancers ”’ a 


Stars shine in your eyes 
We'll go a long long way together 
B 10901 (78) 


The Pendulum song 
I’m singing a song for the old folks 
B 10876 (78) 
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Samba — Chee chee-00 cheg 
Quickstep — The Donkey § ye 
1620 ) 
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THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 8-11 GREA LONDO 








